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We acknowledge that the land we gather, work and learn on is the traditional land of the Kaurna Nation of the Adelaide
Plains. We recognise their ongoing connection to place as the world's oldest continuous living culture and that this land
has been a place of movement, music and storytelling for over 60,000 years. We take pride in honouring those traditions.

Peter Malinauskas MP
Premier of South Australia

Welcome to the 2025 Adelaide
Festival. As one of the state's
most important and alluring
drawcards, the Festival will
again transform our city for

17 days in March as it hosts
internationally acclaimed
performers and showcases the
extraordinary depth of South
Australian talent.

The Malinauskas Government
is proud to support this

iconic event, not only for its
contribution to the creative
ecology but for its impact on
our state's economy, driving
employment opportunities and
increasing trade and visitation
for Adelaide and tourism
destinations in South Australia
beyond our capital.

Adelaide Festival cements
South Australia’s reputation
as the Festival State, and its
own reputation as one of the
world's leading performing
arts events. | congratulate
the Festival team on this
extraordinary program and
invite all South Australians and
visitors from further afield to
join us in celebrating it.

Andrea Michaels MP

Minister for Arts

| am thrilled to welcome you

to the 2025 Adelaide Festival,
where once again Adelaide
will bring people from around
the world together for a month
of incredible arts and cultural
experiences.

Throughout March there will

be performances and events
to inspire and entertain, as the
Adelaide Festival electrifies our
beautiful city with creativity

The Malinauskas Government
is proud to provide additional
support to bring major
international acts to South
Australia and as result, we will
welcome the centrepiece opera
Innocence for its exclusive
Australian debut.

| invite you to experience
the magic of theatre, dance
and music from international
luminaries and exceptional
South Australian talent.

| congratulate Brett Sheehy AO
on this world class program, and
warmly thank his predecessor,
Ruth Mackenzie CBE

for her role in its conception.
Enjoy the incredible and
thought-provoking experiences
that await you.

Tracey Whiting AM
Chair, Adelaide Festival

It is my pleasure to welcome
you all to the 2025 Adelaide
Festival.

Adelaide Festival defines who
we are as South Australians,

a festival that is a deep
reflection of place that also
touches the international arts
community. Our reputation

as a festival of international
standing and scale continues
in 2025 as it has done for over
60 years.

Adelaide Festival exists
because of the dedicated
and sustained support of the
people of South Australia
and its government, of our
audiences, volunteers,
corporate partners and
donors from all over Australia.
This support provides us, the
audience, the opportunity to
experience art that surprises
and inspires, and for this we
are truly grateful.

I look forward to seeing you in
March for what promises to be
an unforgettable 17 days.

adelaidefestival.com.au 1



Welcome
to the 2025
Adelaide

Festival

"It is a great privilege to be curating
this city’'s Festival - unquestionably
still the pre-eminent cultural event in
the nation.”

In 2006 those were the first words of my Adelaide
Festival welcome note, and now I'm thrilled to

be back at the helm of Australia's International
Festival.

Since 2006 I've had the privilege of continuing to
present live performances and to analyse exactly
why the artforms of theatre, music, dance and
opera continue to thrive. The explosion in recent
research into what makes us happy has landed
on a not surprising — though now scientifically
validated - conclusion: humans are made happy
by the experiential over the material. Simply put,
we reach our greatest enjoyment and satisfaction
through experiences over things. And Adelaide
Festival is a living embodiment of this.

For 65 years we have been the nation's major
cultural drawcard, attracting many, many
thousands of visitors annually, all making a
pilgrimage to experience the finest international
and national artistic endeavours.

Image credit: Kris Paulsen

No other Australian festival has the capacity to
present a program of works which can include
epic international dance, opera, theatre and music.
Were it not for your Festival, this nation would
simply never see many of these pinnacles of
artistic achievement.

Our Festival's ongoing success is thanks to
decades of extraordinary bipartisan government
support, its passionate engagement of artistic
communities here and overseas, an always stellar
Festival team, and of course the wonderful donors
and audiences who are part of its very fabric.

I want to thank my predecessors in this role — Ruth
Mackenzie CBE, Neil Armfield AO and Rachel Healy
—who set the groundwork for this Festival with
their prior commitments to several productions.

| have remained fiercely ambitious for, and a
devoted supporter of, this Festival and this city
since | was first welcomed here so warmly in 2006.
| relish the opportunity now to welcome you all
back to Adelaide Festival again in March 2025.

Brett Sheehy AO, Artistic Director

ugﬁ

The Courtyard

Meet us at our place - between the city and the river
- for evenings of friendship, revelry and delight.
Nestled beside the Festival Theatre and under a blanket of early autumn stars, you'll
find The Courtyard, our decadent Festival meeting place. Nightly programming to
pique even the most particular of interests is complemented by a tempting selection

of food and drink to match. Here we come together at sundown to celebrate the
creative energy that gives meaning to that old sobriquet — the Festival State.

Drop in early for a pre-show drink or stay late after your evening show, all are
welcome at our oasis for artists and audiences alike. Meet you there.

Festival Plaza / Thu 27 Feb - Sun 16 Mar, 5pm - late / FREE ENTRY

See calendar for operating dates. Open rain or shine. In the case of extreme weather, please refer to website at 4pm on
the day for final weather arrangements.

Visit adelaidestival.com.au/courtyard for nightly programming.

Venue Partner Thanks to our beverage partners

Q“s“v"( PROHIBITION %@ CW WINES @"ﬁc o
PLAZA ol e



OPERA / FINLAND & AUSTRALIA

Innoce

By Kaija Saariaho |

Original Finnish Libretto by Sofi Oksgnen

& Multilingual Libretto by Aleksi Barriere
Conducted by Clément Mao-Takac !
Directed by Simon Stone '

% % %k Kk k % % %k %k k % % % % K % % %k %k k
"Gripping.”  “Stunning.” "Electrifying.” “"Astonishing.”
Limelight Daily Express UK Evening Standard UK The Telegraph UK

Image credit: Jean-Louis Fernandez

Australian Premiere / Australian Exclusive

Innocence comes to Adelaide Festival for its highly anticipated Australian premiere directly
before its New York debut at the Metropolitan Opera, and following sell-out seasons at Festival
d'Aix-en-Provence, Finnish National Opera, London’'s Royal Opera House, Dutch National Opera
and San Francisco Opera.

In modern-day Finland, a joyous wedding celebration takes a shocking turn when the darkest of
secrets is revealed and a young bride faces an impossible decision.

Acclaimed as a "masterpiece” by The New York Times, Innocence draws us into the complex
emotional journey shared by a community of students, teachers and families recovering from an
inconceivable tragedy. Loyalties are tested and ghosts confronted in a powerful and enthralling
story of innocence and guilt, destruction and salvation.

This is Kaija Saariaho's final opera and one of the most important operas written this century. Her
extraordinary score, rich in translucent textures, is reinforced by a multi-layered Finnish libretto
by novelist Sofi Oksanen and a multilingual libretto by Aleksi Barrieére. World-renowned Australian
director Simon Stone's thrilling, cinematic production balances tragedy and hope. Clément
Mao-Takacs conducts a magnificent international cast, with the Adelaide Symphony Orchestra,
Adelaide Chamber Singers and State Opera Chorus.

An unmissable event and a new page in the history of opera.
“The most powerful work Saariaho has written... a masterpiece.” The New York Times

“Innocence will be talked about as one of the great operas of the 21st century. It is urgent,
powerful and brilliant.” Neil Armfield AO

Where Festival Theatre, Adelaide Festival Centre
When Fri 28 Feb - Wed 5 Mar

See calendar for times.
Duration 1hr 45mins, no interval

Tickets Premium $369, Friends $314
A Res $289, Friends $245, Conc $232, U30 $145, Student $140
B Res $239, Friends $203, Conc $192, U30 $120, Student $115
C Res $189, Friends $160, Conc $152, U30 $95, Student $90
D Res $89
Restricted view $89
Transaction fees apply. Schools pricing — see page 68.
Note Recommended for audiences 16+
Performed in multiple languages with English surtitles.
Contains stylised depictions of violence, blood and references to gun violence.

Access é\_

Presented by Adelaide Festival in association with State Opera South Australia.

A co-commission and co-production of Festival d’Aix-en-Provence, San Francisco Opera, Dutch National Opera Amsterdam, Royal Opera
House, Covent Garden London, Finnish National Opera and Ballet Helsinki. In partnership with the Metropolitan Opera.

The presentation of Innocence has been made possible by the Adelaide Festival Chairman's Circle, the Adelaide Festival Opera Donor Circle

and Foundation Adelaide Festival.
Adelaide FOUNDATION
STATE OPERA Symphony ADELAIDE AF
Orchestra FESTIVAL

O
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DANCE THEATRE / GERMANY & FRANCE Australian Premiere / Australian Exclusive

Pina Bausch's legendary Tanztheater Wuppertal returns to captivate Adelaide
audiences after sell-out seasons of The Rite of Spring / common ground]s] in the
2022 Festival and Nelken in 2016.

Club Amour unites two icons of the dance world — Pina Bausch, "high priestess of

Café M u "er I Aatt enen tionon I herses' d uo dance” (The Guardian), an.d I?ori.s Charmatz, a trailblazer of French contemporary
dance and the current artistic director of Tanztheater Wuppertal —for a triptych of
groundbreaking works dedicated to love and desire.

Tanztheater Wuppertal Pina Bausch + Terrain Boris Charmatz
PP Club Amour pairs Pina Bausch's hugely influential Café Mdiller with two works from

Boris Charmatz's repertoire, the latter to be experienced by audiences standing
on, sitting on, or wandering around the Festival Theatre stage, taking in the
performances from a vantage point of their choosing.

In Charmatz's radical choreographic work Aatt enen tionon, dancers are isolated
over three elevated platforms, while in herses, duo two dancers are tangled closely
together, their bodies never leaving one another.

The striking choreography of all three works is expertly performed by some of the
world's best dancers from Tanztheater Wuppertal and Terrain.

A tribute to the enduring genius of Pina Bausch and the innovation of Boris
Charmatz, Club Amour is a program not to be missed.

“Few have ever mastered the alchemy of conjuring a viscerally charged
performance space as expertly as the late, great Pina Bausch.” Limelight

Where Festival Theatre, Adelaide Festival Centre
When Mon 10 Mar — Sun 16 Mar

See calendar for times.
Duration  2hrs 30mins, incl. intervals
Tickets $169, Friends $144, Conc $140, U30 $85, Student $80

Transaction fees apply. Schools pricing — see page 68.

Note Club Amour includes three performances with different seating
arrangements. Aatt enen tionon and herses, duo will be viewed
standing, sitting on the floor or moving around on the Festival Theatre
stage (no seats provided), while Café Muiller will be viewed seated in
the Festival Theatre auditorium. Information about the duration of each
performance is available on the Adelaide Festival website.

Recommended for audiences 14+
Contains nudity and sound pressure effects (loud noises).

Latecomers will not be admitted.

Access é\

Presenting Partner

Principal Donor - Supported by the O GOETHE
Girgensohn Foundation Goethe-Institut C/((Jl INSTITUT THE AUSTRALIAN “

Image credit: Performing Arts Season 2023 - “Café Muller” © Oliver Look. Image courtesy of Berliner Festspiele.

Image credit: Evangelos Rodoulis

6 adelaidefestival.com.au 7



DANCE THEATRE / GERMANY & FRANCE

Cafée Miller

Tanztheater Wuppertal Pina Bausch +
Terrain Boris Charmatz

Never before seen in Australia, Café Mdiller is one of

the most iconic works of Pina Bausch's extraordinary
repertoire and one of the most influential dance pieces of
the 20th century.

In this intimate work, a sleepwalking woman staggers, arms
outstretched, through a dark, cramped café. Amid the
plaintive swell of Henry Purcell's greatest arias, a cast of
devastated characters plays out a litany of tender cruelties
as they lift, drop and chase each other in a feedback loop
of perpetual disappointment.

"The way it gets to the core of love and loss - | just don't
know a single film that has been able to come remotely
close to that. It shows me more about men and women than
the whole history of cinema.” Wim Wenders

_ ller can be purchased as a single ticket or

exp ced as part of Tanztheater Wuppertal + Terrain’s
t of groundbreaking works dedicated to love and
d Club Amour (seehge 6 for details).

Where Festival Theatre, Adelaide Festival Centre
When Mon 10 - Sun 16 Mar

See calendar for times.
Duration 40mins, no interval
Tickets A Res $99, Friends $84, Conc $80,
U30 $50, Student $45
. Restricted view $69

Transaction fees apply.

Supported by the GOETHE
r Look. Image courtesy of B'Festspiele. Goethe-Institut INSTITUT

-

MUSIC / USA

Cat Power Sings Dylan
The 1966 Royal Albert Hall Concert

Image credit: Inez and Vinoodh

In this astonishing docu-concert celebration, the great Cat Power recreates Bob Dylan's
most career-defining moment with her ambitious homage to a pivotal night in music history.

Just one month after his acclaimed 1966 Australian tour, Dylan was on stage at the
Manchester Free Trade Hall when he switched from acoustic to electric guitar midway
through the show. It drew passionate fury and heckling from an audience of folk purists and
forever altered the course of rock 'n' roll.

Itis THAT performance, famously mislabelled as “Royal Albert Hall" on a bootleg recording,
which Cat Power faithfully revives, inhabiting each song with conviction, grace and a
palpable sense of protectiveness. Released as a live album in late 2023, it features classics
like It's All Over Now Baby Blue, Just Like Tom Thumb's Blues, Mr. Tambourine Man and Like
a Rolling Stone, plus songs from Dylan's seminal Blonde on Blonde.

In her trademark, unique voice described by Rolling Stone as “smoky and haunting” and by
The Guardian as "achingly beautiful”, these interpretations of some of contemporary
music's most canonical works are shared with astonishing originality yet familiarity. This
intimate and profound exploration of the songs that defined a generation will itself go down
in Festival history as one of our great nights of music.

“Met with thunderous applause. She shines a light on Dylan’s genius while leaving her
own mark."” The Independent

Where Her Majesty's Theatre Tickets A Res $109, Friends $93
When Mon 10 Mar, 7pm B Res $99, Friends $84

) . . Transaction fees apply.
Duration Thr 30mins, no interval

Access (E\

adelaidefestival.com.au



THEATRE / IRELAND

Stephen Reain

By Samuel Beckett
Directed by Vicky Featherstone
Landmark Productions

10

Image credit: Pato Cassinoni

Australian Premiere / Australian Exclusive

Stephen Rea (The Crying Game, V for Vendetta, The Honourable Woman)
stars in one of Samuel Beckett's greatest dramatic achievements, Krapp’s
Last Tape, a theatrical masterpiece that resonates with audiences across
generations. The work’s introspective narrative and sharp wit offer a
compelling reflection on our own journeys of self-discovery and the
inevitable march of time.

We meet Krapp, a man in his late sixties. Every year, on his birthday, Krapp
records a new tape — a review of the year just gone. But on this occasion
- his 69th birthday - he listens back to a tape he recorded three decades
before.

"l had no certainty that one day | might play Krapp, but | thought it

a good idea to pre-record the early tapes so that the voice quality
would differ significantly from that of the older character, should the
opportunity ever arise to use it."

By taping himself years prior, Stephen Rea ingeniously recreates exactly
Beckett's conceit in allowing us to watch the older man agonise as he
listens to his younger self, realising the vast chasm between the man he
was and the man he has become.

As much a meditation on loneliness and the extraordinary tricks that
memory plays, as a lament for squandered potential and lost love, Stephen
Rea's critically lauded performance has utterly captivated audiences during
its sell-out runs in Ireland this year. Don't miss this one-man tour de force.

Ykk kK “A triumph.” The Irish Times

"Stephen Rea is hauntingly good in Beckett’'s masterpiece.”
The Guardian

Where Dunstan Playhouse, Adelaide Festival Centre
When Thu 27 Feb - Sat 8 Mar

See calendar for times.
Duration 55mins, no interval

Tickets Preview
A Res $99, Friends $84, Conc $80, U30 $50, Student $45
B Res $79, Friends $67, Conc $64, U30 $40, Student $35

Season
A Res $109, Friends $93, Conc $87, U30 $55, Student $50
B Res $89, Friends $76, Conc $72, U30 $45, Student $40

Transaction fees apply. Schools pricing — see page 68.

Access (._l';\ | @

@ Cultar Eireann
Presented by Arts Projects Australia and Adelaide Festival. Sﬂiﬁ:ﬁ!ﬁf}ﬂﬂgay.ﬂ.

adelaidefestival.com.au 11



“I believe in touch. | believe in song. | believe she remembers him. |
believe the perfect girl can always meet the perfect boy. | believe we

THEATRE / AUSTRALIA are not alone in the universe.”
Sitting on a street corner with a typewriter, an author solicits love stories

' _ . . . .
Tre nt Da Ito n's from passers-by. An exuberant and kaleidoscopic series of vignettes

follows, based on stories told by real people.

A man proposes to his girlfriend via flash mob; grandparents describe

|
I v r I their love for their grandchildren; a woman reconnects with her heroin-
addicted mother; a widow grieves the loss of her husband. Interwoven
through these narratives is the author's own love story with his wife.

Adapted for the stage by Tim McGarry Inspired by a personal moment of profound love and generosity,

with additional Writing and story by Trent Dalton : bestselling author —and one of Australia’s finest journalists — Trent
- 9 Dalton spent two months in 2021 gathering stories on his sky-blue

-

and Fiona Franzmann S

— 1960s Olivetti typewriter, on a prominent street corner in Brisbane's CBD.

I -r!.;'
Directed by Sam Strong o &+ p— =5~ Speaking to Australians from all walks of life, he asked them one simple
L : thing: ‘Can you please tell me a love story?’' What followed was Dalton's

unashamedly joyous collection of Love Stories — wise, poignant, funny

and moving in all its guises.
“A joyful and exuberant celebration of love.” The Conversation

“Grabs you by the heart.” The Guardian

Where Dunstan Playhouse, Adelaide Festival Centre
When Wed 12 Mar - Sun 16 Mar

See calendar for times.
Duration  1hr 40mins, no interval
Tickets Preview

A Res $99, Friends $84, Conc $80, U30 $50, Student $45
B Res $79, Friends $67, Conc $64, U30 $40, Student $35

Season
A Res $109, Friends $93, Conc $87, U30 $55, Student $50
B Res $89, Friends $76, Conc $72, U30 $45, Student $40

Transaction fees apply. Schools pricing — see page 68.

Note Recommended for audiences 15+

Contains strong language, references to depression,
suicide, domestic violence, sexual references and adult
themes. Utilises sound pressure effects (loud noises),
flashing/strobe lights, smoke and haze.

Access LL/\ | @

Trent Dalton’s Love Stories was originally commissioned and Presenting Partner
produced by Brisbane Festival and QPAC for Brisbane Festival 2024.

The presentation of Love Stories has been made possible by the ' / '+
Adelaide Festival Contemporary.

12 adelaidefestival.com.au 13
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DANCE / SPAIN

Rocio Molina

%k kK k

“Impeccably danced,
Molina’s fiercely
provocative work

is unforgettable. It
stops you dead, as
the best art should.”

The Guardian

14

Image credit: Pablo Guidali

Australian Premiere / Australian Exclusive

"There are some dancers - some performers - who are unlike anyone
else. Rocio Molina is one of them. She's flamenco's wildest radical,
punk and glorious, a magnificent dancer whose range takes in the
fiery intensity of traditional styles, surreal fantasy and unpredictable
humour." The Independent UK

After her New York City Center debut, the great Mikhail Baryshnikov fell to
his knees in homage.

Iconoclastic choreographer and dancer Rocio Molina's groundbreaking
contributions to dance, pushing the boundaries of flamenco, saw her
awarded the prestigious Silver Lion at the Venice Dance Biennale in 2022.

Caida del Cielo (Fallen from Heaven) shakes up the traditional guitar,
cajon and clapping hands combination with drum kit and electric guitar.
Flamenco's hallmarks — the passion, the proud stance and piercing eye
contact — jostle for position with flashes of the avant-garde and the
absurd, in a radical celebration of womanhood.

Performed to live music combining original compositions, flamenco
and rock, this daring work transforms a traditional dance form into

an explosive, theatrical experience. Molina cycles through multiple
incarnations of the feminine archetype — from virtuous beauty to
bondage-clad toreador to bloodied supernatural being — expertly fusing
the fiery intensity of flamenco with a contemporary aesthetic.

"One of the best flamenco dancers I've ever seen." The New York Times

*%xkxkk The Telegraph

Where Her Majesty’s Theatre
When Fri 28 Feb —Mon 3 Mar

See calendar for times.
Duration  1hr 30mins, no interval

Tickets A Res $109, Friends $93, Conc $87, U30 $55, Student $50
B Res $89, Friends $76, Conc $72, U30 $45, Student $40

Transaction fees apply. Schools pricing — see page 68.

Note Recommended for audiences 12+

Contains nudity.

Access (.E\ | @ | @

Produced by Danza Molina S.L./ Chaillot - Théatre national de la Danse (Paris). In collaboration with the
INAEM | Instituto Nacional de las Artes Escénicas y de la Musica.

Principal Donor — Lang Family Foundation.

adelaidefestival.com.au 15
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MUSIC / RUSSIA & GERMANY

SwanSongs
Trifonov & Goerne

Image credit: Dario Acosta

Two generation-defining artists turn to a composer close to their heart — Franz Schubert - for a
very special two-concert Adelaide Festival residency.

Russian pianist Daniil Trifonov, described by The Times as "without question the most astounding
young pianist of our age”, has made a spectacular ascent of the classical domain, quickly
conquering the world's greatest concert stages and festivals. German baritone Matthias Goerne
is a revered interpreter of opera and song. Trained with two 20th century greats, Elisabeth
Schwarzkopf and Dietrich Fischer-Dieskau, Goerne has set a new benchmark with his captivating
interpretations and the rare beauty of his voice.

For Swan Songs at the Town Hall, Schubert's final masterpieces will be on glittering display.
The beloved song cycle Schwanengesang, written at the very end of his short life, is full of the
masterful lyricism and storytelling that make his music so beloved to this day. It is paired with
Trifonov's performance of Schubert's 21st and final Piano Sonata, a work written just weeks
before his death that showcases a lifetime of transcendent spirit and musical inspiration.

This concert is an unmissable opportunity to glimpse the unparalleled musical partnership of
these renowned artists together in two different yet sublime forms.

% % % % % “One of the finest pianists today.” The Guardian

Where Adelaide Town Hall PROGRAM

When Fri 14 Mar, 7:30pm Franz Schubert:
Duration 2hrs, incl. interval Piano Sonata No. 21
Tickets Premium $139, Friends $118 in B flat major, D960

A Res $129, Friends $110, Conc $103, U30 $65, Student $60
B Res $119, Friends $101, Conc $95, U30 $60, Student $55

Transaction fees apply.

Franz Schubert:
Schwanengesang, D957

Access é\

16

Trifonov & Goerne

Image credit: Marie Staggat

German baritone Matthias Goerne and Russian pianist Daniil Trifonov are regarded as the
pinnacles of their respective worlds. Any chance to see them perform individually is a gem. To
see them together is unmissable.

The second concert of their 2025 Adelaide Festival residency takes place in the intimacy of
UKARIA, representing an extraordinary opportunity to hear this partnership in a small hall and
brilliant acoustic.

Together they perform Schubert's song cycle Die schéne Mdillerin (The Fair Maid of the Mill), a
beautiful “Lieder” based on the poems of Wilhelm Mdiller. A predecessor to Winterreise, this is a
lyrical and emotional odyssey of love and heartbreak, with music just as gorgeous and captivating
as its well-known successor.

In the hands of these two superlative artists and in the stunning setting of UKARIA, this promises
to be an unforgettable musical experience.

"Goerne's instrument, with its velvety crevices, catches darkness and light... Few artists are
so temperamentally suited to this repertoire — and fewer still possess such a plush, darkly
inviting voice.” The New York Times

Where UKARIA Cultural Centre PROGRAM

When Sun 16 Mar, 2:30pm Franz Schubert:
Duration 1hr 10mins, no interval Die schéne Mdillerin,
Tickets  $139, Friends $118, Conc $112, U30 $70, Student $65 D795

Transaction fees apply.

Access é\

adelaidefestival.com.au 17



ROCK 'N' ROLL THEATRE / AUSTRALIA Big Name, No Blankets celebrates the phenomenal journey and impact
of Australian music icons Warumpi Band in an epic rock musical. Known
for their anthems Blackfella/Whitefella, My Island Home and Jailanguru

|
B I N a m e Pakarnu, this extraordinary story is inspired by Warumpi Band's rise to the
' top through their politics, presence and potent rock ‘n’ roll riffs.
Founding band member Sammy Tjapanangka Butcher (deftly played by
Baykali Ganambarr) is our charismatic narrator of an adventure which
O a n e s weaves intimate storytelling with the Band's unforgettable song-list of
'80s hits. Discover how Sammy (lead guitar) and his two younger brothers,

. ) Gordon (drummer) and Brian (bass), went from jamming on a flour drum in
By Andrea James with Anyupa Butcher and Sammy Tjapanangka Butcher Papunya in the 1970s to wild nights of pub rock and touring the world.

The first rock band to sing in Aboriginal languages, Warumpi Band greatly
influenced the likes of music greats Yothu Yindi and Coloured Stone.

Presented with ILBIJERRI Theatre Company

True to their roots, the show weaves in culture from Central Australia and
Northeast Arnhem Land and two ancestral languages - Luritja and Gumat;
(Yolngu Matha) — as the Band navigates the divides between bush and city,
white and black, fame and family.

You're invited into the world of these Central Desert legends. Stomp your
feet, clap your hands and get swept away by this big-hearted, joyous story.

*%kkx*k “Has the audience screaming and stomping joyfully.” Arts Hub

Where Her Majesty’'s Theatre
When Fri 14 Mar — Sun 16 Mar

See calendar for times.
Duration  1hr 40mins, no interval

Tickets A Res $89, Friends $76, Conc $72, U30 $45, Student $40
B Res $79, Friends $67, Conc $64, U30 $40, Student $35

Transaction fees apply. Schools pricing - see page 68.

Note Performed in English, Luritja and Gumatj
(Yolngu Matha).

Aboriginal and Torres Strait Islander viewers are advised that
this performance contains images and names of people who
have passed away.

Utilises theatrical smoke and loud music.

Access (.5 | @

2

=
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f, This project has been assisted by the Australian Government's Major Festivals Initiative, managed by Creative
“E’ Australia, its Arts Funding and Advisory Body, in association with the Confederation of Australian International
s Arts Festivals Inc., commissioned by RISING, Sydney Festival, Darwin Festival, Brisbane Festival, Perth Festival
o and Adelaide Festival.
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© Festivals Creative The Adelaide Festival presentation of Big Name, No Blankets
£ Australia has been made possible by Commissioning Program donors.

Initiative  Austraian Government
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FREE EVENT / DANCE

MASS
MOVEMENT _.

Stephanie Lake Company S
Co-commissioned with The Australian Balli

World Premiere

Adelaide Festival's opening weekend sees a one-moment-in-timeg_
'happening’, as a mass of 1,000 dancers converge onto the natural am
of Elder Park for MASS MOVEMENT. = L

£
P

This thrillingly conceived work from one of Australia’'s foremost choT’EB‘gr
Stephanie Lake, is on a scale never before seen at Adelaide Festival, with
from every age group and genre coming together in a celebration of synchr
mass-movement.

Stephanie Lake has a track record of creating large-scale contemporary dance
works including Circle Electric (2024) and Colossus (2018) both for 50 dancelis
and 2020's Multiply for 400 participants. MASS MOVEMENT ratchets up'the.ante
to dizzying new heights with 1,000 professional and volunteer artists perf

her exhilarating choreography. — Y

Internationally recognised composer and audiovisual artist Robin Fox provides the
original score for this monumental event that pays homage to the power of the
collective and the unbridled joy of dance. '

Where Elder Park

When Sat 1 Mar, 7pm

Duration  35mins, no interval

Tickets FREE

Note Low beach chairs permitted. BYO picnic (no alcohol allowed,
dry zone). Event proceeds rain or shine. In the case of
extreme weather, refer to adelaidefestival.com.au at 4pm on

the day of the performance for final weather arrangements.
See our website for full details.

o
Access 6
MASS MOVEMENT is co-commissioned by the Adelaide Festival and The Australian Ballet. Image credit: Mark Gambino
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"l was mesmerised... A piano
performance unlike anything I'd ever
seen or heard. Elements of electronica,
new music, and jazz. Her work is unique.”

Forbes

Image credit: Martyna Galla

MUSIC / POLAND

Join one of the world's most transcendent modern pianists
for an evening of music from her extensive catalogue
including her 2023 album Ghosts.

Featuring notable collaborations with Patrick Watson, Olafur
Arnalds and Duncan Bellamy (Portico Quartet), Ghosts
blends a lifetime of musical exploration into a unique,
cosmic soundscape, drawing inspiration from artists as
diverse as Enya, The Smile, James Blake and Pink Floyd.

Originally from Gdarisk (Poland) and now dividing her time
between Warsaw and Berlin, Rani effortlessly blurs the lines
between ambient, minimalist and house, weaving rhythmic
pulses beneath cascading melodies. Her debut album, Esja
(2019), a mesmerising solo piano collection, garnered four
Fryderyk Awards, including “Best Debut Album"” and “Best
Alternative Album.” Her follow-up, Home (2020), introduced
vocals and subtle electronics to her repertoire, earning her
the "Best Composer” accolade and a place in Rough Trade's
"Albums of the Year."

While she frequently performs in concert halls across
Europe, it was standout live performances — such as the
2022 livestream from the prestigious Les Invalides in
Paris that garnered over six million views, and January's
captivating Tiny Desk Concert — that have brought her to
wider attention.

Don't miss your chance to at last experience the magic of
Hania Rani live.

Where Adelaide Entertainment Centre Theatre
When Sat 1 Mar, 8pm
Duration  1hr 30mins, no interval

Tickets ARes $119, Friends $101
B Res $99, Friends $84

Transaction fees apply.

Note Low level haze.

Access é

Presented by Arts Projects Australia and Adelaide Festival.
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Australian Premiere

Shakespeare's 36 plays in eight days, as they've never
THEATRE / UK been imagined before!

Salt and pepper shakers for the king and queen. A ruler
for the prince. A spoon for the servant. Lighter fluid for the
innkeeper. Hamlet is a bottle of vinegar.

One by one, over eight days, every Shakespeare play is
condensed into a series of 36 intimate and lovingly made
miniatures, played out on a one metre table-top using a
collection of un-extraordinary, everyday objects.

Seminal experimental theatre group, Forced Entertainment
have long had an obsession with conjuring extraordinary
scenes, images and narratives using language alone.
Complete Works: Table Top Shakespeare explores the
dynamic force of narrative in a simple and idiosyncratic
summary of Shakespeare's comedies, tragedies, histories
and late plays, creating worlds as vivid as they are strange.

Forced Entertainme&t

. -
L Y - i Aday

Complete Works is the first time they've tackled the

- — e _ Shakespearean legacy. The result is a kind of levelling
T YWy R e gy of the plays — a gently comic re-casting of objects from
the kitchen cupboard and supermarket shelves — as well
as a celebration of their power as stories, and the act of
storytelling and theatre itself.

Adhe & o
E ] _—-I'

“In a great tradition of storytelling that keeps
Shakespeare alive!" The Guardian

“Blazingly inventive." The New York Times

Where Space Theatre, Adelaide Festival Centre
When Sat 8 Mar —Sun 16 Mar

Refer to our website for the full performance schedule
and show durations.

Duration 45mins - 1hr 15mins
Tickets $29

Transaction fees apply. Schools pricing — see page 68.

Note Recommended for audiences 14+

Latecomers will not be admitted.

Access é:/\

Co-produced by Berliner Festspiele — Foreign Affairs Festival,
Berlin and Theaterfestival — Basel.

Image credit: Hugo Glendinning
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MUSIC / SERBIA

Goran W

BregoviC g

and His Wedding & Funeral Band

26

Image credit: Nebojsa Babic

Contemporary composer, traditional musician or rock star? Goran Bregovi¢
did not have to choose. He took it all to invent a music that is both universal
and unmistakably his own.

Showcasing a dynamic fusion of Balkan folk, rock, and classical influences,
Goran Bregovié's music can only be truly experienced live and his vibrant,
genre-defying performances are renowned for enthralling audiences
worldwide.

From his roots in Sarajevo, a city that blends Catholic, Orthodox and Muslim
influences, Bregovic¢'s wealth of musical traditions has birthed anthems
such as Bella Ciao, Kalashnikov and In the Death Car that exemplify his
trademark soundscapes.

In concert, Bregovi¢ is joined by his acclaimed Wedding & Funeral

Band, a vibrant ensemble that seamlessly integrates powerful Gypsy
brass, Bulgarian polyphonies and infectious beats with unforgettable
melodies. With over 3,000 shows across the world and counting, Goran
Bregovi¢ continues to mesmerise audiences with his joyous, high-octane
performances and boundless creativity.

To experience the legendary Goran Bregovi¢ live in concert is as
exhilarating as it is unforgettable!

%% %%7 “A wild, magic night... among the best concerts I've heard.”
Sydney Morning Herald

%% k%7 “From sweeping majesty to riotous ecstasy.” The Age

"“A jubilant fusion of cultures that transcends musical boundaries.”
The New York Times

“The audience went off like firecrackers.” The Australian

"It is timeless. It is epic.” Chicago Stage Review

Where Her Majesty’'s Theatre
When Tue 11 Mar, 7pm
Duration  2hrs 5mins, no interval

Tickets A Res $139, Friends $118, Conc $112, U30 $70, Student $65
B Res $109, Friends $93, Conc $87, U30 $55, Student $50

Transaction fees apply.

Access Ch/\,

Presented by Arts Projects Australia and Adelaide Festival.
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+

THEATRE / AUSTRALIA

My Cousin Frank "= h

Written and told by Rhoda Roberts AO  £°% .i,__i‘-
ANORPA Production BT

Image credit: Kate Holmes

In 1964 Francis Roberts, Australia’s first Indigenous Olympian, travelled to Japan to compete in
the Tokyo Olympics and dine with Emperor Hirohito. There was one catch - he couldn't use an
Australian passport because Aboriginal people weren't considered citizens.

In this compelling, moving and uplifting evening of storytelling and sharing, one of the pre-
eminent cultural figures of her generation, Rhoda Roberts AQ, introduces us to her cousin Frank,
a man who spent his entire life fighting tirelessly, both in the boxing ring and for his family and
culture.

At the heart of My Cousin Frank is the powerful narrative of resilience, identity and the pursuit of
excellence in the face of adversity.

Through a heartfelt fusion of storytelling, culture and history, Roberts sheds light on Frank's
extraordinary journey from rural Australia to the world stage, exploring the challenges he faced
and his remarkable achievements.

Directed by Kirk Page, My Cousin Frank will leave you inspired and profoundly connected to this
exceptional piece of Australian history.

Where Space Theatre, Note Performed in English and Bundjalung.
Adelaide Festival Centre - .
Depictions of racial abuse.
When Mon 3 Mar — Wed 5 Mar
See calendar for times. Aboriginal and Torres Strait Islander

viewers are advised that this
performance contains images and names
of people who have passed away.

Duration 1hr 15mins, no interval
Tickets $59, Friends $50, Conc $47,

U30 $30, Student $25

o
Transaction fees apply. Access 6
Schools pricing — see page 68. Generously supported by Sam Harvey.
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MUSIC / IRELAND

CAMILLE O'SULLIVAN
Loveletter

Image credit: Barry McCall

A love letter in song to those loved, lost and missed.

Camille O'Sullivan is a courageous and singular performer. A gifted interpreter of narrative
songs and chameleon-like on stage, O'Sullivan's new show Loveletter pays respect to her dearly
departed friends Sinead O'Connor and Shane McGowan with whom she toured for many years
with The Pogues. This intimate, heartfelt show captures her honest response to love and loss
through a selection of songs and stories both dark and light, fierce and joyful.

Performing with long-time collaborator and friend Feargal Murray, songs from contemporaries
such as Nick Cave, Radiohead, David Bowie and Tom Waits, along with those by Leonard Cohen
and Dillie Keane, will be transformed in O'Sullivan’s own distinctive theatrical style. Some hymnal,
some brash and provocative, expect an evening of joy and pure passion from one of Ireland's
most unique artists, who “sings as though her breath is soaked in paraffin — one spark and the
whole room would ignite." Daily Telegraph

%%k “An artist at the top of her game pushing herself to be better and trusting us to keep
up. It's thrilling to watch.” The Scotsman

*%x %%k “Hypnotic.” The Independent

%%k “Spellbinding storytelling in song, magnificent.” The Times

Where Her Majesty’s Theatre Tickets A Res $89, Friends $76, Conc $72, U30 $45,

When  Tue 4 Mar - Wed 5 Mar Student $40

See calendar for times. B Res $79, Friends $67, Conc $64, U30 $40,
Duration 1hr 50mins, incl. interval Student $35

° Transaction fees apply.
Access (5\ Note Recommended for audiences 15+

Utilises theatrical haze.
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DANCE / AUSTRALIA

A Quiet
Language
Australian Dance Theatre

Image credit: Emmaline Zanelli

World Premiere / Australian Exclusive

In Australian Dance Theatre's 60th year, Artistic Director Daniel Riley creates a continuum between

this iconic company’s game-changing beginnings and its bold collective future with A Quiet Language.

Against a backdrop of social upheaval and protest, Elizabeth Cameron Dalman OAM founded
Australian Dance Theatre to expand the horizons of contemporary dance. Now, the company
fearlessly examines its legacy and the history of Australian dance as it is held in the body and written
across the country upon which we tread.

A Quiet Language stretches Australian Dance Theatre's artistry across time, space, culture and place,
transmuting the rebellious energy of the company'’s early days into an electric new era.

Experience this living archive of movement that sees Australia's oldest continuing contemporary
dance company embrace cultural change, interrogate its past and reach into the future.

Where Odeon Theatre, Norwood Note Utilises theatrical smoke, haze,
When Wed 26 Feb - Thu 6 Mar flickering lights and sound

See calendar for times. pressure effects (loud noises).
Duration  1hr, nointerval Access (‘5\ | @

Tickets $54, Friends $46, Conc $42,
U30 $30, Student & Mob $25

) .t:l"" Government of South Australia
Transaction fees apply. e Crative ArsSouth Austialla
Schools pricing — see page 68. - Aamsiralia
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MUSIC THEATRE / RWANDA

Hewa Rwanda -
Letter to the absent

Lo

Dorcy Rugamba

Image credit: Heritier Byiringiro

Australian Premiere / Australian Exclusive

Every year, Dorcy Rugamba returns to his family's home in Kigali, Rwanda. Ivy still climbs the walls,
calla lilies grow on the terrace, the palm and papaya trees are still there. His return was, however,
impossible for many years.

Thirty years after the genocide in Rwanda, actor, author and director Dorcy Rugamba brings to
life his work Hewa Rwanda — Letter to the absent, a profoundly moving tale of his family, culture
and spirituality. In tandem with Senegalese multi-instrumentalist and singer Majnun, Rugamba
presents a musical reading from this memoir.

A love letter to those who are no longer here, and a hymn to the living, he addresses his father,
mother, and all those who are absent. Rugamba speaks of what he saw and what he learnt from
them, and the time it took him to accept the unacceptable. He then asks himself: how can we
translate into words what is out of our reach?

Dorcy Rugamba, a major figure of the Rwandan cultural scene brings us this moving, timeless
account, carried along by powerful writing and a voice of rare intensity.

Where  Elder Hall, The University of Adelaide  Tickets $59, Friends $50, Conc $47,
When Mon 3 Mar — Thu 6 Mar U30 $30, Student $25

Transaction fees apply.

See calendar for times.
Schools pricing - see page 68.

Duration 1hr, nointerval Note Recommended for audiences 12+

Access (h./\ Latecomers will not be admitted.

Presented by Arts Projects Australia and Adelaide Festival.
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"Frank, funny and filthy!"

The Independent

32

Image credit: The Other Richard

THEATRE / UK
Samuel Barnett in

Written by Marcelo Dos Santos
Directed by Matthew Xia

A permanently single, professionally neurotic stand-up comedian finally meets his
Mr Right and then does everything wrong. But is Mr Right quite what he seems? And
how far will the comedian go to get a laugh? Strap in for a wonderfully dark journey
through self-awareness and self-sabotage as he decides whether love is worth the
price of a killer punchline.

A black comedy about vulnerability, intimacy, ego and truth from the Olivier
Award-winning producers of Fleabag and Baby Reindeer, starring Tony and Olivier-
nominated actor Samuel Barnett.

%% %%k “The gag-count is ridiculously high... Catch it, then, before everyone
else does.” The Telegraph

%% %%k “Faultless execution is matched only by this audience’s thunderous,
cathartic, cry-laughing response.” Fest Magazine

%k kkk “An extraordinary piece of theatre... Outrageously entertaining.”

The Skinny
Where Space Theatre, Adelaide Festival Centre
When Wed 26 Feb — Sun 2 Mar

See calendar for times.

Duration  1hr 15mins, no interval

Tickets $59, Friends $50, Conc $47, U30 $30, Student $25

Transaction fees apply.

Note Recommended for audiences 16+

Contains strong language, strong sexual references, references to
mental illness and drug use. Utilises theatrical haze, flashing and bright
lights and sound pressure effects (loud noises).

Access é\
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MUSIC THEATRE / AUSTRALIA The Berlin Wall may have fallen, but the revolution is just beginning.

“The best rock musical ever” (Rolling Stone) and winner of the Tony Award as Best

|
] Revival of a Musical, this genre-bending, fourth-wall-smashing sensation is no
e w I g a n b ordinary musical. It's a wickedly funny, sweat soaked lightning strike of raw energy

and liberation. In this new Australian production, its primal scream of rage, lust and

survival feels like an anthem for the chaos of existence.

t h e A n r I n c h i i | _ The incomparable Seann Miley Moore - recently celebrated for their role-defining
Ei \ take on The Engineer in Miss Saigon - transforms into the character of Hedwig, a
- I T % o

fractured, hedonistic, anti-heroine ready to break every rule.

Text by John Cameron Mitchell / Music and lyrics by Stephen Trask o A ; Enter Hedwig's world, where love is a weapon and means of escape, and the only way
: L N out is through the fire. They are pure electricity — dangerous, seductive, sassy and
Directed by Shane Anthony & Dino Dimitriadis A _ k- hard to resist. A fever dream of lost love and self-discovery, Hedwig is torn between

an idealistic vision of love and tolerance and a relentless desire to burn the house
down. Rebellion wrapped in fishnets and fury.

Starring Seann Miley Moore y

/ L With a killer live band, blazing rock anthems, costumes by queer design icons Nicol
I S [ B S & Ford and heart-pounding performances, Hedwig and the Angry Inch knows no
TSRS g Y e conventional boundaries. Gritty, twisted and full of sardonic humour, Hedwig rips into
: % \ the heart of gender, power and sacrifice with a joyous defiance which has made it
one of the great cult musicals of all time.

"The most thrilling rock score ever written for the stage.” Time Magazine
i ¢ N i 1 "A triumphant celebration of transformation and survival, filled with wit,
: ¥ sy i emotion, and extraordinary music.” Chicago Tribune
"Hedwig is a genre-defying musical, a blistering exploration of identity and love.”
1 - t The Guardian
|
d “Seann Miley Moore is quite simply a star.” Sydney Morning Herald
.

Where The Queens Theatre
B When Tue 18 Feb — Sat 15 Mar

4§ 5 See calendar for times.
Duration 1hr 35mins, no interval
Tickets Premium $129, Friends $109

A Res $109, Friends $93, Conc $87, U30 $69
B Res $94, Friends $80, Conc $75, U30 $59

Transaction fees apply.

Recommended for audiences 15+
Contains strong language and sexual references. Utilises theatrical
smoke and heavily amplified music.

&

Presented by GWB Entertainment, Andrew Henry Presents & Adelaide Festival.
Presented by special arrangement with United Talent Agency.

Image credit: Ryan Cara
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Australian Exclusive

Fifteen years ago, | was in a London apartment. The door opened, and
beyond it stood Hawa Kassé Mady Diabaté. She began to sing a traditional
praise song from her homeland, Mali. | was blown away. In a lifetime

of musical experiences, this was one of the most inspiring, warm and
empowering moments I'd ever encountered.

When | encounter something that resonates in a way that only music can, |
need to share it — with family, friends and audiences. Horizons is built around
some of the musicians and sounds that | have an irresistible desire to share.
And it all starts with Hawa.

As part of the Kronos Quartet, I've performed at Adelaide Festival many times.

T _'::-'._ F ‘}r} ﬁ Fﬁ [ | B This series continues the conversations and friendships developed over
< (1] l'l 1 i . I I . . [ J = - several decades. Adelaide and its audiences have long been close to my heart;
L i

§ o
o }

- | - when | discovered the UKARIA Cultural Centre, it felt like an added bloom to the
Lk B e 1] " 4 i Adelai
s ] —— 3 elaide | knew.

o ...--.il""i."'-—r'-

| am deeply grateful to be invited to gather some of my favourite musicians
from around the world. Up at UKARIA we'll create a community to imagine new
musical possibilities. These relationships will conjure an extraordinary musical
experience for those who join us. My dream is that they also plant seeds of new
friendships and ideas that | hope will flower long into the future.

We can easily see and hear the differences that separate musicians and their
cultures. For me, all music is fundamentally connected: it's simply a case of
discovering the shared roots that lie beneath.

David Harrington, Curator

David Harrington is the Founder and Artistic
Director of the multiple Grammy Award-winning
Kronos Quartet. Over 50 years he has established
a reputation as one of the most curious, creative
and influential musical minds of our times.
Renowned for pioneering new cross-cultural
collaborations, his impact has been felt across the
musical world.

Image credit: Dylan Henderson

Here he lays down the violin and draws on his lifetime of discovery,

Featu red Australian Strilfg.Quartet Pe.nl Candra Rini connections and inspiration to curate Horizons for Chamber Landscapes
) Dale Barltrop, Violin Voice, Gamelan 2025. Bringing together an international cast of musicians from diverse
Artlsts Fraljlcesca Hiew, Yiolin _ Van-Anh Vo backgrounds, this will be a defining and extraordinary musical experience.
Cr'mstopher Cartlidge, Viola Voice, Dan Bau,
David Harrington Michael Dahlenburg, Cello Dan Tranh Where UKARIA Cultural Centre, Mount Barker Summit
Curator Affinity Quartet Garth Knox When Fri 7 Mar - Sun 9 Mar
Trio Da Kali Shane Chen, Violin Viola, Viola d'amore Tickets Single Concert $99, Friends $84, Conc $80
Hawa Kassé Mady Diabaté, Voice Nicholas Waters, Violin Transaction fees apply.
Fodé Lassana Diabaté, Balafon Isabella Bignasca, Viola Chloé Sobek :
Mamadou Kouyaté, Bass ngoni Mee Na Lojewski, Cello Violone Access (5 Principal Donor - Ulrike Klein AO
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All concerts in
Horizons will be
introduced from
the stage by
David Harrington.

Friday

Essence

When Fri 7 Mar, 7:30pm
Duration 2hrs, incl. interval
In our opening concert,
David Harrington
introduces performances
from all the Horizons
artists. Each will play

music close to their heart
and reflective of their own
musical traditions, whether
from Vietnam, Australia,
Indonesia, the UK or
elsewhere. The evening
begins with a traditional
praise song from Mali.

On stage: All musicians

PROGRAM

Tom Misson:
Infinite Affinities

Franghiz Ali-Zadeh: Regs

Hawa Diabaté: Praise Song

+ Performances
announced from the
stage by Trio Da Kali,
Australian String Quartet,
Affinity Quartet, Van-Anh
Vo, Peni Candra Rini,
Garth Knox, Chloé Sobek

38

Saturday
Bridges

When Sat 8 Mar, 11:30am

Duration 71hr 10mins, no interval

Musical instruments migrate from one culture to
another, finding new contexts while retaining their
distinctiveness. Inspired by these journeys, this concert
celebrates cross-cultural collaboration. At its heart are
the Vietnamese instruments of Van-Anh Vo, presented
in collaboration with Trio Da Kali, Peni Candra Rini and
Affinity Quartet. Interpretations of Satie and Mahler will
feature as a springboard for improvisation.

On stage: Van-Anh Vo, Peni Candra Rini, Chloé Sobek,
Trio Da Kali, Affinity Quartet

PROGRAM

Erik Satie (arr. Van-Anh Vo): Gnossienne No. 3

Gustav Mahler: Ich bin der Welt abhanden gekommen

+ Improvisations from Van-Anh Vo, Lassana Diabaté,
Peni Candra Rini, Hawa Diabaté, Chloé Sobek

Continents

When Sat 8 Mar, 2:30pm

Duration 1hr 10mins, no interval

The language of Bach is often described as being
‘universal'. In this performance it finds a new cultural
context as movements from the Goldberg Variations are
interspersed with improvisations by Lassana Diabaté on
the balafon, a West African xylophone. Peter Sculthorpe’s
Jabiru Dreaming opens the concert, whose music David
Harrington describes as central to defining his vision for
new musical horizons.

On stage: Australian String Quartet, Affinity Quartet,
Lassana Diabaté, Garth Knox

PROGRAM

Peter Sculthorpe: String Quartet No. 11 Jabiru Dreaming

Garth Knox: Satellites

JS Bach (arr string quartet): Goldberg Variations BWV988
[selections] with responses by Lassana Diabaté

Lassana Diabaté: Sunjata’s Time [selections]

Trio Da Kali

When Sat 8 Mar, 5pm

Duration 1hr 45mins, incl. interval

David Harrington's admiration for Trio Da
Kali goes beyond music: every note of their
performances embodies the full spectrum
of human experience. The Trio's name
means 'to give a pledge’, referring to the
700-year musical tradition on which their
music-making is founded. The first half

of this concert showcases the Trio in the
music closest to their heart. After interval,
they join with the Australian String Quartet
in an extraordinary fusion of talent and

traditions that reflects our shared humanity.

On stage: Trio Da Kali,
Australian String Quartet

PROGRAM

A celebration with Trio Da Kali and
Australian String Quartet

Trio Da Kali

Meals at UKARIA

Bookings are essential for all
meals and platters, and must be
pre-booked at ukaria.com

Meal and platter bookings close
12 noon Fri 28 Feb.

Antipasti Platters $32
(one platter serves two)
Fri 7 Mar from 6pm

Sat 8 Mar from 3:30pm
Sun 9 Mar from 4pm

Buffet Lunch $54pp (includes
two main choices and two salads)
Available on Sat 8 Mar & Sun 9 Mar
at 12:45pm.

NOTE: The UKARIA bar will be
open from 90 minutes prior to the
first concert and throughout the
day, offering beverages and cakes.

Peni Candra Rini

Van-Anh Vo Garth Knox

adelaidefestival.com.au 39



Sunday

Sound Worlds

When Sun 9 Mar, 11:30am

Duration 1hr 10mins, no interval

This concert celebrates the joy of sound.
Janacek's String Quartet No. 2 Intimate
Letters was originally written for the unique
sound of the viola d'amore; we sample that
version, together with a performance featuring
the viola. Multi-instrumentalist Garth Knox,
whom Harrington reveres for his approach

to music making, is our guide. He'll give us a
glimpse into the way that he conceives sound,
and duet with Chloé Sobek on the violone (a
Renaissance double bass) and Christopher
Cartlidge (violist of the Australian String
Quartet).

On stage: Garth Knox, Chloé Sobek,
Australian String Quartet

PROGRAM

Leos Janacek: String Quartet No. 2
Intimate Letters

Solos and improvisations with
Garth Knox, Chloé Sobek,
Christopher Cartlidge

For The Future

When Sun 9 Mar, 2:30pm

Duration 1hr 45mins, incl. interval

To mark their 50th anniversary, the Kronos
Quartet chose to look forward, not back. Cue
one of the most ambitious commissioning
projects of recent times: 50 new works,

with scores and recordings of each made
freely available. Together, these works form
a snapshot of the possibilities for the string
quartet in the hands of some of the most
diverse and distinguished composers today.
This concert surveys Harrington's handpicked

40

selections from the 50 For the Future catalogue,
together with collaborative performances of Peter
Sculthorpe and Henry Purcell.

On stage: Australian String Quartet, Affinity
Quartet, Peni Candra Rini, Van-Anh Vo

PROGRAM

Aleksandra Vrebalov: My Desert, My Rose

Nicole Lizée: Another Living Soul

Van-Ahn Vo: Adrift

Henry Purcell: “The Cold Song" from King Arthur
Tanya Tagaq: Sivunittinni

Peni Candra Rini: Maduswara

Hawa Diabaté: I. Funtukuru from Tegere Tulon
Peter Sculthorpe: String Quartet No. 8

Dream Collectors

When Sun 9 Mar, 5:30pm

Duration Thr 10mins, no interval

In a fitting culmination, Horizons draws to a close
with all artists on stage together. Presented from
the stage by David Harrington, this collaborative
concert culminates in a rhapsodic performance of
Terry Riley's cult hit Sunrise of the Planetary Dream
Collector.

On stage: All musicians

PROGRAM

A Listening Session with David Harrington

Terry Riley: Lunch in Chinatown

Lassana Diabaté: Sunjata’s Time [further selections]

Terry Riley: Sunrise of the Planetary Dream
Collector

Australian String Quartet

v

Join us for a dazzling evening of music both familiar and
explorative in Adelaide's magnificent Town Hall with a
virtuosic lineup of musicians from this year's Horizons:
Chamber Landscapes program.

This eclectic ensemble of music artists from across the
world will explore the meeting points between the various
landscapes of their craft. Exceptional instrumentalists and
singers from Australia, Vietnam, Mali and Indonesia share
the stage for astonishing interpretations and reinventions of
western classical music — including works by Satie, Mahler,
Purcell and Bach - alongside traditional forms from each of
their countries.

Joyful, collaborative and profound, in a world when national
divides so often separate us, this concert seeks to establish
how, through music, both similarities and differences can

be celebrated; how by coming together we can create
something much greater than we ever could alone.

\

Trio Da Kali, Austrahan Strlng Quartet, Peni Candra Rini
and Van-AnhVo

Image credit: Youri Lenquette

Where Adelaide Town Hall

When Tue 11 Mar, 7:30pm

Duration  1hr 10mins, no interval

Tickets Premium $89, Friends $76
ARes $79, Friends $67,

Conc $64, U30 $40,
Student $35

B Res $69, Friends $59,
Conc $55, U30 $35,
Student $30

Transaction fees apply.

Access é/\
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nyila
son

Dr Lou Bennett AM an
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Image credit: © Eduardus Lee

Australian Premiere

Featuring music from Yorta Yorta Dja Dja Wurrung Dr Lou Bennett AM
and Paul Stanhope, nyilamum - song cycles is a concert that weaves
ancient knowledges and a celebration of language with contemporary
reflections on land, identity and resilience.

Two works by Dr Bennett open this concert with an exploration of the
deep connections between people, music and the land. baiyan woka,
which translates from Yorta Yorta language as “singing for Country”,
celebrates the ancient practice of caring for Country. jaara nyilamum is
a sacred story of life, loss and repatriation after 99 years of separation
from Country.

Paul Stanhope's String Quartet No. 3, From the Kimberley, reflects the
dramatic landscapes and complex histories of the Kimberley region
inspired by the story of Jandamarra — a Bunuba man and tracker —and
explores themes of pursuit, lament and hope.

This program culminates with the Australian premiere of nyilamum -
song cycles, a First Nations-led work by Dr Bennett and Stanhope that
debuted at the 2024 String Quartet Biennale Amsterdam. Here the
Quartet becomes the voice of Country, guiding nyilamum home to her
final resting place amongst the treetops.

"...the earth seemed to rip open and turned the Muziekgebouw into
an enchanting universe..." De Nieuwe Muze

"...compelling and atmospheric..." The Guardian

Where Adelaide Town Hall
When Thu 27 Feb, 7:30pm
Duration 1hr 30mins, incl. interval

Tickets Premium $89, Friends $76
A Res $79, Friends $67, Conc $64, U40 $40, Student $35
B Res $69, Friends $59, Conc $55, U40 $35, Student $30

Transaction fees apply.

Note Aboriginal and Torres Strait Islander people are warned the
subject matter of this performance includes stories of the
deceased.

Access &

Presented in association with Australian String Quartet and Binung Boorigan Pty Ltd with generous
support from the ASQ's nyilamum - song cycles Commissioning Circle.

We acknowledge the Jaara Community and the stories they hold.
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WSIC i au I RN 1k gi@ Action
WOMADelaide' * in an Ocgan gFEverything

The WOI‘ld'S FeStiVal Lucy Guerinine
Zd

Image credit: Morgan Sette Image credit: Gregory Lorenzutti
WOMADelaide returns to Botanic Park / Tainmuntilla for four Where  Botanic Park/ A new dance work from internationally Where AC Arts, Main Theatre,
extraordinary days of music, arts and dance from around the world Tainmuntilla acclaimed choreographer Lucy Guerin 39 Light Square
to discover, savour and enjoy. When Fri 7 Mar returning to the intimacy of her award-winning When Sat 1 Mar — Mon 3 Mar
The 2025 lineup includes, Ana Carla Maza (Cuba), Andrew —Mon 10 Mar \Epllf., thle sell-out hit of the 2018 Adelaide See calendar for times.
Gurruwiwi Band (Aus), Bala Desejo (Brazil), Bangarra Dance Theatre Tickets 4 Days $465* estival. Duration  50mins, no interval
(Aus), Chris Kamu'ana Rohoimae (Solomon Islands), Cie Paris 3 Days $445* Two dancers traverse a narrow path, in and Tickets $59, Friends $50, Conc $47,
Benares - Chaméh (France), Delgres (France), DJ Paulette (UK), Fri $180* out of sync, in conflict and in harmony, moving U30 $30, Student $25
Dream Engine - Heliosphere (UK), Durand Jones & The Indications Sat or Sun or through fragmented terrain. In an attempt to Transaction fees apply.
Schools pricing - 68.
(USA), Eleanor Jawurlngali (Aus), Emily Wurramara (Aus), Etran de Mon $240* interrupt the acceleration of our times and ¢ Oosfmcmg Sée p_age .
I'Air (Niger), Goran Bregovié and His Wedding and Funeral Band Service fees apply. pause the relentless scrolling of their thoughts, ~ Note Co.r.\talns depictions of violence.
(Serbia), Hewa Rwanda (Rwanda/Senegal), John Grant (USA), The they resort to a single desperate action. Utilises sound pressure effects
; ; i i ; *Festival Friend: thorised (loud noises).
Joy (South Afr'lca), Khruangbln' (USA),.LIndlgO (Reunlc'>.n), Majnun tpiisu:\é?\as:;e:or?cif:s?gn [;)r:l:seed Performed by Amber MeGartney and Geoffrey
(Senegal), Mariza (Portugal), Miss Kaninna (Aus), Ngaiire (PNG/Aus), tickets on first and final releases. . L . A t
. - Concession and youth discount Watson, their captivating duet embodies a ccess (5\
Nils Frahm (Germany), Nitin Sawhney (UK), O.TA.L.LKO ZA MYOJIN apply on all ticket types. Final oy .
(Japan), PJ Harvey (UK), Queen Omega (Trinidad & Tobago) Release ticket prices listed here. world fraught with interference. We see their
, rvi , rini , ; ; . . .
P Y u ) 9 i 9 ; Purchase earlier to save on First or desire to act decisively and to irrevocably
Restless Dance Theatre (Aus), Satish Vyas & U Rajesh (India), Final Release tickets. All children .
. aged 3-12 years must be ticketed in create change, and we stand witness to
Shabaka (UK), Silent Observers (Aus), Sun Ra Arkestra (USA), advance. Each accompanying adult )
. . . . . can obtain up to 2 complimentary the effect of extreme actions on human
Talisk (Scotland), The Lofty Mountain Band (Aus), Trio Da Kali (Mali), children's tickets, provided they are . ) L .
. booked within the same transaction connection. This astonishing new production
Wrong Way Up (South Sudan/Aus), Yoann Bourgeois Art Company : ) . e . ) .
. as the accompanying adult ticket is both intimate and immersive, and will stay
- Approach 8. Spirale (France) and many more. purchase. Additional children’s . ~ )
tickets can be purchased for $30 for with you long after its complex and glorious

. . 4d 10 for a single day.
Around the Park, discover a stunning array of performance ays or §10 for a single day,

installations, the culinary delights of Taste the World, family fun
in KidZone, thought provoking discussions at The Planet Talks, Produced and presented by

soundscape has faded.

"“A delicate, visceral and moving

. : - - This presentation would not have been possible without the
. ) . . . the WOMADelaide Foundation. work. Guerin's choreography here is I
interactive artist workshops and an exceptional selection of global Managed by Arts Projects Australia - ) generous support of the late Chloe Munro A and WXYZ Studios.
.. . . and WOMAD Ltd. Presented in breathtaklng. The Australian Lucy Guerin Inc is supported by the Australian Government through
cuisine. An unmissable long weekend of cultural delight. association with the Government Creative Australia, its principal arts investment and advisory body;
of South Australia and the Hackett by the Victorian Government through Creative Victoria; and by the
For full line-up and bookings, please visit womadelaide.com.au Foundation. City of Melbourne.
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Just some of
the writers
joining us for
AWW 2025

André Aciman « Waleed Aly « Robbie
Arnott « Joe Aston « Tom Baldwin e
Martin Baron « Clem Bastow e Eric
Beecher « Alina Bellchambers « Josh
Bornstein « Christine Breen « Anna
Broinowski « Geraldine Brooks « Nick
Bryant « Tobias Buck ¢ Anne Buist ¢
Deborah Callaghan « Susan Carland
» Mike Carlton « Peter Carnavas « Jo
Case » Gina Chick « John Crace »
Amanda Craig » Mark Dapin « Michelle
de Kretser » Robert Dessaix » Tylissa
Elisara « Lauren Elkin « Orlando Figes
» Helen Garner « Nikki Gemmell «
Masha Gessen « Peter Godwin « Daisy
Goodwin « Sophie Gonzales « Alyx
Gorman « Stan Grant « Elly Griffiths
« Anita Heiss « Anthony Horowitz «
Bettany Hughes « Rebecca Huntley
« Tania Ingram « Howard Jacobson
» Malcolm Knox « Rachel Kushner
Tom Lamont « Cheryl Leavy « Matthew
Longo » Wesley Lowery « Emily Maguire
« David Marr « Catherine McKinnon «
Amy McQuire « Charlotte Mendelson
» Shaun Micallef « Pankaj Mishra «
Rick Morton « Brigitta Olubas « Lucia
Osborne-Crowley « Lauren Oyler «
Diana Reid « David Remnick « Michael
Robotham « Kenneth Roth « Alan
Rusbridger « John Safran « Ronni Salt
« Philippe Sands « Rick Sarre « Simon
Schama « Graeme Simsion « Dava
Sobel « Kara Swisher « Steph Tisdell
» Rose Tremain « Jessie Tu « Cathy
Wilcox « Jamieson Webster « Nova
Weetman « Niall Williams « Tim Winton
« Clare Wright  Evie Wyld « Susan
Wyndham « Markus Zusak

ADELAIDE

WRITERS'

WEEK 2025
1-6 MAR

KAURNA COUNTRY
Pioneer Women's Memorial Garden
The Drill Hall - Torrens Parade Ground
Adelaide Town Hall

ENTRY TO THE GARDEN IS FREE
Donations are encouraged

To maintain AWW's accessibility, we encourage
attendees to support Australia’s only free writers'
festival by donating daily through QR codes in the
garden, on our website and in our 2025 brochure.
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The literary critic John Carey once
wrote that good literature “doesn’t tell
you what the truthis, but rather makes
you feel what it would be like to know it.”

A survey of contemporary literary
preoccupations suggests that truth and the
feelings we bring to reading are unsettling
propositions. The writers of fiction, nonfiction
and poetry joining us at AWW25 are therefore,
unsurprisingly, focused on discontent in
ourselves as individuals, within families, and
beyond to within communities and between
nation states. Literature is also contending with
the categories of sameness and difference that
today provoke such fierce conflict and anxiety.

The 2025 Festival will take place in the
aftermath of the US and UK elections and the
forthcoming elections in Europe and Australia.
Writers' attention will necessarily turn to the
role of language in a political landscape which

appears, paradoxically, to be characterised

by deepening divisions and at the same

time consensus among a political class
committed to the status quo. That consensus
is affirmed by an increasingly impoverished and
compromised media, beset by a litany of woes:
plummeting numbers of readers, a skeletal
and increasingly inexperienced newsroom,
and the consequences of ‘being on the drip.
And all the while the unregulated social media
inflames, misinforms and fuels paranoia. AWW
has long been able to host civil and generous
conversations that inform, engage and inspire
our audience. In these turbulent times, AWW25
will continue that tradition.
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Presented in
partnership with
Sydney Writers'
Festival

SYDNEY
WRITERS
FESTIVAL
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The AWW
Great Debate

Are there two more witty and argumentative national
icons than Annabel Crabb and David Marr? No, but that's
not the question of our Great Debate. Instead as captains
of two stellar teams they will duke it out over the topic:
True friends stab you in the front (Oscar Wilde).

Where Adelaide Town Hall When Fri 28 Feb, 7:30pm

Duration 1hr 15mins, no interval Tickets A Res $49, Friends $42,
Conc $39, U30 $30, Student $25 / B Res $39, Friends $32, Conc $29,
U30 $25, Student $20 Transaction fees apply.

The Book Nerd's
Quiz of Quizzes

HOSTED BY SHAUN MICALLEF

Join our host, beloved quizmaster Shaun Micallef
for an evening of literary trivia. Which novel won
Richard Flanagan the Booker Prize in 2014? Where
is Boy Swallows Universe set? Who is the Nobel
Laureate that calls Adelaide home? And what colour
is the sheep in Mem Fox's bestselling children’'s book? A night of
frivolity, performance and literary prowess that will see the crowning
of Adelaide's biggest bookworm.

Where The Drill Hall, Torrens Parade Ground When Sat 1 Mar, 7pm
Duration 2hrs 30mins, no interval Tickets GA Table Seating $49

Transaction fees apply.

Mistakes Were Made

Join Richard Fidler, Sarah Kanowski and a stellar cast
of authors as they tell us the stories of other people's
blunders and confess to some of their own.

Where Adelaide Town Hall When Sun 2 Mar, 12:30pm
Duration 1hr, no interval Tickets $39 Transaction fees apply.

Islamophobia:
What's the Problem?

WALEED ALY AND SUSAN CARLAND

In these fractured times when polarisation and rugged
individualism prevail, what does social cohesion mean?
Waleed Aly and Susan Carland consider whether we are
indeed a racist nation.

Where Adelaide Town Hall When Sun 2 Mar, 3:30pm Duration 1hr 30mins, no interval
Tickets A Res $49, Friends $42, Conc $39, U30 $30, Student $25 / B Res $39,
Friends $32, Conc $29, U30 $25, Student $20 Transaction fees apply.

Sir Simon Schama On Antisemitism

The event will be introduced by the Premier of
South Australia, Peter Malinauskas. ﬂ’.. -\

For millennia Jews have been “the other of convenience. We are
the dark mirror in which the wish fulfilment of other societies takes
it out on people who are said to represent its opposite.” Join us for
this Writers' Week highlight as Sir Simon Schama delivers the 2025
oration On Antisemitism.

Where Adelaide Town Hall When Sun 2 Mar, 7:30pm Duration 1hr 30mins, no interval
Tickets A Res $59, Friends $50, Conc $47, U30 $35, Student $25 / B Res $39,
Friends $32, Conc $29, U30 $25, Student $20 Transaction fees apply.

Presented in partnership with the University of Sydney. @ SYDNEY

America, America
DAVID REMNICK WITH SARAH FERGUSON

David Remnick has been the Editor of The New Yorker for
over 25 years. He has interviewed every statesperson of
note, written seven books and helped shape the American
national conversation. He joins 7.30's Sarah Ferguson for a
conversation about The United States’ place in the world.

NEW YORKER

Where The Drill Hall, Torrens Parade Ground When Sun 2 Mar, 11am

Duration 1hr, no interval Tickets $39 Transaction fees apply.
David Remnick will join via live stream from New York.
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A Living National Why Words Matter
Treasure: Tim Winton MASHA GESSEN

Masha Gessen, one of the world’s most influential
intellectuals and a convicted criminal in absentia
according to Vladimir Putin, reflects on the uses and
abuses of language in Kyiv, Mar-a-Lago and Gaza.

Join us to celebrate the publication of Tim Winton's 13th
novel. Juice according to Winton means "human resilience
and moral courage." The question he asks us all to
consider is do we have the fortitude to do what's required

to save the planet? One of Australia's greatest storytellers Where Adelaide Town Hall When Mon 3 Mar, 7:30pm
talks about writing, climate change and the dystopian Duration 1hr, no interval Tickets A Res $59,

future that awaits us. Friends $50, Conc $47, U30 $35, Student $30 /
Where Adelaide Town Hall When Thu 6 Mar, 7pm B Res $49, Friends $42, Conc $39, U30 $30,

Duration 1hr 15mins, no interval Tickets A Res $59, Student $25 Transaction fees apply.

Friends $50, Conc $47, U30 $35, Student $30 / B Res $49,
Friends $42, Conc $39, U30 $30, Student $25

Transaction fees apply.

An evening with

Anthony Horowitz
The Book Thief ANTHONY HOROWITZ

= WITH ANDREW KNIGHT
- 20th Anniversary o
What do the Alex Rider series, Sherlock Holmes,
MARKUS ZUSAK James Bond, an unemployed former detective, the
Markus Zusak's international best seller The '0”9 rL_Jn'ning.television.series FEHEE W, Ag?tha
"| " Book Thiefwill be 20 years old in 2025. It has won TSI Bl Elne) i A/ e A T LIS e T

common? They are all written by Anthony Horowitz,
an author with a prodigious work ethic. Join our
very own master drama writer Andrew Knight
(SeaChange, Rake, Jack Irish) as he discovers the
man behind so many enjoyable mysteries, murder
and mayhem.

numerous awards, been translated into more than

63 languages, sold 17 million copies and adapted

into the 2013 feature film. Join Markus Zusak as

he reflects on the extraordinary success of this

E‘wéfmgﬁ novel, his writing process and why the novel still
resonates today.

Where The Drill Hall, Torrens Parade Ground

When Mon 3 Mar, 6:15pm Duration 1hr, no interval

Tickets $39 Transaction fees apply.

Where Adelaide Town Hall When Mon 3 Mar, 11am
Duration 1hr, no interval Tickets $39

Transaction fees apply. Schools pricing — see page 68.

Anthony Horowitz will join via live stream from New York.
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Insiders with David Speers

For more than 23 years, Insiders has been unmissable
television for political tragics and anyone wanting to stay up
to date with federal politics. Host David Speers returns to
Adelaide Writers' Week to speak with the Premier of South
Australia, Peter Malinauskas, and a panel of Australia's
sharpest journalistic minds to dissect the week in politics.
They'll be joined by Mike Bowers and one of the country's
finest cartoonists, Cathy Wilcox, for Talking Pictures.

Where The Drill Hall, Torrens Parade Ground When Tue 4 Mar, 6:15pm
Duration 1hr 30mins, no interval Tickets $29 Transaction fees apply.

Breakfast with Papers

Sit down in the garden every morning with your favourite authors, thinkers

and fellow Adelaide Writers' Week enthusiasts to dissect the morning's news.
Expect anything from thoughtful analysis to bolshie banter, with the occasional
eruption of hilarity. The ABC's Jonathan Green and Guardian Australia's Tory
Shepherd will be your hosts.

Where West Stage, Pioneer Women's Memorial Garden iEsssnting Rantney
When Sat 1 Mar - Thu 6 Mar, 8am daily The Advertiser
Tickets FREE - Donations on entry appreciated Sunday Mail

We'reforW

The Australia Institute | ™australia

The Australia Institute is delighted to be a part of Adelaide |n5tItUtE
. . . . Reseanth tha matiers.
Writers' Week for another year. The Australia Institute is
the nation's leading independent think-tank, whose high-impact research
changes minds and creates more informed debate on the issues that matter.
The Australia Institute is partnering with Writers' Week in 2025 to bring the big
ideas and the bold thinking that is needed to create a better Australia for all.
Discussing climate, economics, international relations and more — Australia
Institute Executive Director Richard Denniss and the team will bring the power
of big thinking to present a series of provocative, courageous, optimistic and
unmissable discussions at Adelaide Writers' Week for another year.

Adelaide
Writers' Week
Schools Day

FRI 28 FEB

Join us in the Pioneer Women's
Memorial Garden for Schools Day
where students will learn from
some of the most exciting authors,
illustrators and storytellers with

a program that will inspire this
generation of readers.

Sessions are available for Primary
and Secondary Schools.

See page 69 for ticket prices and booking information.

Hear Me Roar!
(Ages 18 - 26)

Hear Me Roar! returns for an
hour-of-spoken-word-power by
Adelaide's grassroots poetry
community. If you would like to
participate in this unique experience
or need more information, visit
bit.ly/AWW-HearMeRoar

Young Readers' Day

SUN 2 MAR 9:30AM - 4PM

In the Torrens Tent (Ages 2 -12)

Dive into a world of wonder and imagination

this Young Readers' Day! Ignite your child's
curiosity, spark creativity and embark on thrilling
adventures through the pages of their favourite
books.

Join our all-Australian line up with imaginative
storytelling and interactive play from Story Trove
and Nature Play SA.

Whether your child is enchanted by beautifully
illustrated picture books, thrilled by dynamic
graphic novels, or swept away by epic tween
adventures, Young Readers' Day has something
for all bookworms to explore!

On the North Stage (Ages 13+)

Extending our program for Young Adult (YA)
Readers — head to the North Stage where your
favourite authors and poets come to life! Join us
for a dynamic, modern literary event that brings
stories off the page and into conversation.

Explore a variety of genres with writers of thrilling
dystopias, heartwarming romances and thought-

provoking fantasies — something for every reader!
This day promises exclusive access to the voices
you love and new ones you'll adore.

Adelaide Writers' Week is generously supported by The Literati, MUD Literary Club, Office for Ageing Well and Seniors Card, and donors to
the Benefactors Program and Adelaide Festival End of Financial Year Campaign.
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MUSIC / AUSTRALIA

Heal You

Adelaide Chamber Singers

Australian Exclusive

Nothing expresses the healing and restorative
power of music more keenly than the human
voice. Adelaide Chamber Singers, led by Artistic
Director and Conductor Christie Anderson,
articulate this profound transcendence with
exquisite musical responses matching early
20th century works with contemporary prayers
against violence and tyranny.

Further works explore the internal and external
experience of searching for place: be it seeking
your tribe, inner peace, or a physical place

in the world. Heal You is a journey of healing,
belonging and wonder, and of finding joy in the
most unexpected places.

Where Adelaide Town Hall
When Thu 13 Mar, 7:30pm
Duration 1hr 5mins, no interval

Tickets $68, Friends $58, Conc $58, U30
$30, Student $25

Transaction fees apply.
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Image credit: Dave Pascoe

PROGRAM

Caroline Shaw: And The Swallow
Charles Villiers Stanford: The Bluebird
Anne Cawrse: Night/Light

Andrea Ramsay: That Which Remains
Josef Rheinberger: Abendlied

Reena Esmail: Tuttarana

Joanna Marsh: now i lay

Anna Meredith: Heal You

Eriks ESenvalds: Only in Sleep

Arvo Part: | Am The True Vine

Juliana Kay: Peat Brown Hours

Jake Runestadt: Let My Love Be Heard
Emeli Sandé (arr Geoff Lawson): Where | Sleep

Note Performed in English, German, Latin
and Hindustani with no surtitles.

Access (i;\

\ :A;ovemmem of South Australia | ADELAIDS
5] Arts South Australia d | B

Adelaide Chamber Singers celebrates Adelaide as a UNESCO City of Music.

MUSIC / AUSTRALIA

Jess Hitchcock
& Penny Quartet

Musica Viva Australia

Image credit: Tessa Thames and WILK

Jess Hitchcock is a musical polymath: an opera singer, a jazz singer, a singer songwriter, a
composer, a storyteller. Her endlessly versatile voice can make itself at home in a studio, on a
stage orin a football stadium.

Penny Quartet is a multifaceted, award-winning Australian string quartet with a boundless
appetite for the new. Together, Hitchcock and Penny Quartet present an evening of music through
the looking-glass of 11 Australian composers, each commissioned to take one of Hitchcock's
songs and arrange it for voice and string quartet.

It's no small challenge and there is perhaps nothing more difficult than honouring in arrangement
the directness and simplicity of deeply personal songs. The result here though is sublime; an
exquisite song-cycle for the here and now, showcasing a generation of creative voices. Will you
be able to recognise the unique sound of each composer? Will you discover a new favourite?

And will you fall in love with Hitchcock's voice? Yes.

Where Adelaide Town Hall Note Recommended for audiences 12+
When Sat 1 Mar, 7:30pm Access é\

Duration  1hr 10mins, no interval

Tickets A Res $125, Friends $106.25, Conc $110, Group 10+ $112.50, U40 $49
B Res $92, Friends $78.20, Conc $80, Group 10+ $82.80, U40 $49
C Res $65, Friends $55.25, Conc $56, Group 10+ $58.50, U40 $49
Student $20

Transaction fees apply.
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.MUSIC

Daylight Express

Join a carefully curated and eclectic group of world-renowned artists in the intimate setting and
gorgeous acoustic of Elder Hall. Our middle-of-the-day concert series is your chance to spend
an hour in the company of visiting operatic superstars, cellists, pianists and some of the most
influential musical minds of our generation. Expect to be surprised, intrigued and delighted.

Where Elder Hall, The University of Adelaide Presenting Partners

When Fri 28 Feb — Fri 14 Mar, 12:30pm on weekdays
. _ . .
Duration 1hr-1hr 10mins, no interval THE UNIVERSITY m
Tickets  $39, Friends $33, Conc $30, U30 $20, Student $20  “ADELAIDE

Transaction fees apply.

Ensemble Lumen: Towards the Light FRI 28 FEB

In its debut performance, Ensemble Lumen explores facets of
lightin all its radiant forms. The program will illuminate the rarely
heard music of William Shield, whose melodies once charmed
the ears of Mozart and Beethoven. Dai Fujikura brings the solo
horn to life in yuraryura, conjuring the mesmerising dance of a
candle-lit flame. The Australian premiere of Libby Larsen's Trio
Noir draws a shimmering sonic parallel between music and the
mystery of film noir, while Dohnényi's sweeping Sextet embarks
on a dramatic journey through light and shadow.

Performed by Elder Conservatorium Faculty - Lloyd Van't Hoff
(clarinet, pictured), Emma Gregan (French horn), Lucinda Collins
(piano), Anna Goldsworthy (piano), Elizabeth Layton (violin),
Stephen King (viola), Edith Salzmann (cello).

Presented in association with the Elder Conservatorium of Music, The University of Adelaide.
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Claire de Sévigné: From Mozart to the Merry Widow MON 3 MAR

Claire de Sévigné's recent performances have been described as
"remarkable in every way". Similarly praised for conjuring “serenity
incarnate” as well as for her "high-flown coloratura”, both sides of this
extraordinary Canadian soprano will be showcased in this one-off
recital, as she steps off the stage of our main opera Innocence. From
operatic favourites by Handel and Mozart to heart-warming operetta,
the concert's centrepiece is the luminous The Shepherd on the Rock by
Schubert, an extended feature for soprano, clarinet and piano.

Performed with Lloyd Van't Hoff (clarinet), Michael lerace (piano).

Claire de Sévigné also appears in Innocence (see page 4).

Affinity Quartet: Shostakovich and Beethoven TUE 4 MAR

Beethoven and Shostakovich were two of the most

prolific composers for string quartet, and their message

of humanity and healing is brought to life by the award-
winning Affinity Quartet in their Adelaide debut. To mark the
50th anniversary of Shostakovich's death, Affinity performs
his first String Quartet, an introspective work written in
1938 as the world stood on the edge of catastrophe.
Composed over a century prior in 1809, Beethoven's tenth
Quartet is a product of the social and political upheaval of
France's occupation of Austria. In refuge outside of Vienna,
Beethoven composed one of his most lyrical, meditative
and joyous works.

Affinity Quartet also appears in Horizons (see page 36).

David Harrington's Listening Party WED 5 MAR

David Harrington is one of the most influential, progressive and
imaginative musical minds of our generation. As founder of the Kronos
Quartet he changed the classical music landscape, rethinking what a
string quartet could be, and how classical musicians could collaborate
and reimagine their place in the world.

Ahead of his Horizons weekend at UKARIA, David makes a one-off
appearance in town. Presenting one of his renowned Listening Parties,
he and his laptop will take us on a fascinating journey into the music
that has shaped his life and craft. Adding a live music element, David will be joined on stage by his
friend Garth Knox, a similarly free-spirited musician.

David Harrington is the Curator of Horizons, in which Garth Knox also appears (see page 36).
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Jenny Carlstedt: From the Bliss of Song and Lyre THU 6 MAR

This recital leads us into a world of ancient gods and myths,
bringing to life the connection of nature and song. Finnish
mezzo-soprano Jenny Carlstedt, who is in Adelaide for
Innocence, weaves a journey through the centuries, from
the faun-like Pan in Debussy's ravishing Chansons de Bilitis
to the Swedish composer Ture Rangstrém'’s description

of "the trees singing, the meadows whispering and the
whole earth listening to his melodies”. This is a rare chance
to hear Carlstedt in an intimate setting, accompanied by
Michael lerace on piano, performing the music closest to
her heart.

Jenny Carlstedt also appears in Innocence (see page 4).

Robert Dessaix: Music in my Life and Work FRI 7 MAR

Music and literature have deep and entwining roots. This new format
brings two of our foremost cultural minds together to explore those
connections on a personal basis. Robert Dessaix is one of Australia's
most intriguing authors, with an abiding love of music. Professor Anna
Goldsworthy is a concert pianist, author and Director of the University
of Adelaide’s Elder Conservatorium. Together they will explore the place
of music in Dessaix’s life and work, interspersed with performances

by Goldsworthy of works close to Dessaix’'s heart and inspired by the
conversation. Join us for a warm, intriguing and revealing hour of music
and discovery.

Robert Dessaix also appears in Adelaide Writers' Week (see page 46).

Nicolas Altstaedt plays Bach TUE 11 MAR

French-German cellist Nicolas Altstaedt, known to
Australian and international audiences as one of the finest
instrumentalists performing today, presents an intimate
one-off Adelaide Festival performance as part of Daylight
Express. Hailed as having “technique to burn, near perfect
intonation, superb control of extreme registers and
harmonics”, Altstaedt will perform the revered solo cello
Suite No. 1 in G major and No. 5 in C minor of JS Bach, and
Duitlleux’s Trois Strophes sur le nom de Sacher on his 1749
Guadagnini cello.

58

ANAM: A Viennese Matinée WED 12 MAR

The classical era in Vienna saw the emergence of so much

divine music that has never since been forgotten. This was an
extraordinary few decades when composers, musicians and
connoisseurs together built a musical culture that competes with
any in history.

This performance showcases some of Vienna's finest classical
fruits, with Schubert's Notturno for Piano Trio, Op. 148, a sparkling
duet from Mozart's The Magic Flute, Beethoven's Kreutzer Sonata,
Op. 47b for string quintet and the majestic Kaiser-Walzer Op. 437
by Johann Strauss (arr. Schoenberg). The talented young
musicians from the Australian National Academy of Music,
alongside Paavali Jumppanen on piano and Zoé Black on violin,
bring to life this music as though it were written just yesterday.

Paavali Jumppanen: Beethoven and Boulez THU 13 MAR

In their first encounter in Paris in 2001, Paavali Jumppanen
performed the notoriously difficult second Piano Sonata
for the composer Pierre Boulez. Boulez was so impressed
that he invited Jumppanen to record his complete
sonatas. He also advised Jumppanen to combine this
Sonata with Beethoven's momentous Piano Sonata No. 29
Hammerklavier. In this concert, this epic coupling is heard
for the first time in Australia, as a special tribute to the
100th anniversary of Boulez.

Adelaide Symphony Orchestra: Light-Song: Concert 1 FRI 14 MAR

In a spirited finale to the Daylight Express program, the Adelaide
Symphony Orchestra presents a kaleidoscopic celebration of music
by women composers from Australia and beyond.

This concertis infused with light reflected through the prism of
Australians Liza Lim, Olivia Davies and Cathy Milliken, American
Nina Shekhar and the UK's Charlotte Bray. On the podium is the
contemporary music specialist Clément Mao-Takacs, fresh from
bi conducting Innocence at this year's Festival.

See page 60 for the accompanying ASO concert Light-Song: Concert 2.
Tickets $45, Conc $40, U30 $30, Child $20, Family $110 Transaction fees apply.
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MUSIC / AUSTRALIA

nght—Song

Concert 2 |‘

|
Adelaide Symphony OrcH__estr_a

This is the second of two concerts infused
with light and inspired by song that celebrate
the powerful women transforming the
heartbeat of classical music today.

On Saturday night in Elder Hall, experience
the magical orchestral sounds created by
the Russian composer Sofia Gubaidulina

in Fairytale Poem alongside the melodic
warmth of Ngaanyatjarra composer Vonda
Last's Awakening. Works by contemporary
Australians Melody E6tvos and Elena Kats-
Chernin will captivate your imagination,
juxtaposed with selections from Mexican
composer Hilda Paredes and the late, great
Kaija Saariaho. Curated by Cathy Milliken and
conducted by Clément Mao-Takacs.

See page 59 for the accompanying ASO
concert Light-Song: Concert 1.
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Image credit: Josh Geelan

Where Elder Hall,
The University of Adelaide

When Sat 15 Mar, 7:30pm

Duration  1hr, no interval

Tickets $45, Conc $40, U30 $30,
Child $20, Family $110

Transaction fees apply.

Access (.h/\,

Generously supported by Mary Lou Simpson OAM.

Adelaide
Symphony
Orchestra

MUSIC / AUSTRALIA

Sanctuary Series - Echoes

Adelaide Symphony Orchestra

Relax, take a deep breath and listen as the
Adelaide Symphony Orchestra guides you
on a peaceful musical journey performed
in near darkness. This unique concert
experience will reveal every detail of the
music with unparalleled clarity and depth.

Sit or recline on a yoga mat and enter a
world of tranquil reflection with the ASO.
Toru Takemitsu's How Slow the Wind
opens with a meditative calm, its delicate
timbres gently stirring the air. Copland'’s
Quiet City captures the stillness of urban
solitude as the soft call of the trumpet and
the muted voice of the horn evoke a silent
cityscape at dusk. Bask in the gentle string
textures and sacred echoes of Arvo Part's
Sequentia and experience the delicate
sound-world of Tom Coult's Gymnopédies.

Where
When

Duration

Tickets

Note

Access

Image credit: Claudio Raschella

Grainger Studio, Hindley Street
Fri 7 Mar — Sat 8 Mar

See calendar for times.

1hr, no interval

Standard seating $50, Conc $45,
U30 $30, Child $30, Family $136

Yoga tickets $80, Conc $80,
U30 $60, Child $60, Family $238

Transaction fees apply. .

Recommended for audiences
aged 12+

The concert is performed in near
darkness, with silence between
each piece.

Latecomers will not be admitted.

&
Adelaide
Symphony
Orchestra
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The Walking Trac

by Karul Projects
Presented by Vitalstatistix

The Walking Track is a guided tour like no
other, enabling audiences to experience
familiar surroundings in new ways, led by
Karul Projects’' Thomas E. S. Kelly.

Six new short performance works by

local First Nations artists are embedded
within the urban and natural landscape
surrounding the iconic Waterside Workers
Hall, home of Vitalstatistix in Yartapuulti,
in this roving site-specific performance.

Each installation, positioned along a path
snaking from start to finish, serves as its
own vibrant chapter, woven seamlessly
into a singular storyline. Be guided by
the pulse of performance, traversing the
artistic landscape.

An immersive experience, drawn together
with stories and a stunning sound design,
created by a company renowned for
exceptional contemporary performance
that champions First Nations voices.
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Image credit: Ben Searcy

Where Vitalstatistix,
Waterside Workers Hall,
Port Adelaide, Yartapuulti

When Tue 11 Mar - Sun 16 Mar

See calendar for times.

Duration  1hr 15mins, no interval

Tickets FREE (registrations required at
vitalstatistix.com.au)

Note Recommended for audiences 8+
Utilises haze.

Please wear comfortable walking shoes and
weather-appropriate clothing, as there will be
limited seating and shade at each location, but
sun exposure is unavoidable along the route.

Access {E\, | e

PORT
ADELAIDE
EMFIELD

/ST Government of South Australia m
) Commenrecte oy} OOAST.
ki, i
£ ‘ﬁgﬂueensland

[ — Fustralia VE Government

B
VISUAL ARTS
R~

g A0S
Radical
rt( aiﬁ_é % of So

s

World Premiere

The use of textiles by artists and designers has long been
associated with moments of profound social change and
political rupture. From tapestry and embroidery to quilting and
tailoring, in the hands of artists, textiles are defined by tension
and transformation, resistance and activism.

From William Morris to Sonia Delaunay, Radical Textiles
celebrates the innovations, traditions and shared knowledge
that have been folded into fabric and cloth over the past

150 years. Showcasing the work of more than 100 artists,
designers and activists, this major exhibition draws on AGSA's
international, Australian and First Nations collections of textiles
and fashion, augmented by sculpture, photography and the
moving image, alongside several new commissions.

Image credit detail: Sally Smart, artist, born Quorn, South Australia 1960, Studio Sally
Smart, Yogyakarta, Manufacturer, DGTMB Art Embroidery, Yogyakarta, manufacturer,
Performance/Punokawan/Chout. (The Choreography of Cutting), 2017, Melbourne; and
Yogyakarta, Java, Indonesia, cotton, textiles, synthetic embroidery thread, aluminium,
wooden sticks, pins, screenprinted and synthetic polymer paint elements, 300.0 x 1070.0
cm; Gift of John and Jane Ayers, EIma Christopher, Tracey and Michael Whiting through the
Art Gallery of South Australia Contemporary Collectors 2017, Art Gallery of South Australia,
Adelaide, © The artist, courtesy of Gallery Sally Dan-Cuthbert.

Where  Art Gallery of South
Australia

When Sat 23 Nov 2024
— Sun 30 Mar 2025

Tickets Adult $30, Conc $25,
AGSA Members $20,
Under 18 $15, Child
(0-4 years) FREE,
Family (2 adults + up
to 3 children under
18) $75, Groups 8+
$20 per person.

Transaction fees apply.
Schools pricing — see page 68.

Access é\ | @ | e

Presented by the Art Gallery of South
Australia with Principal Donor Neilson
Foundation, Design Partner Grieve Gillett
Architects, Exhibition Partner Mutual
Trust, Media Partner The Guardian and in
association with the Adelaide Festival.
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Direct, Directed, Directly

Direct, Directed, Directly is a group exhibition about communication: speaking directly, speaking
indirectly, looking for meaning (and not finding it), double meanings, breakdowns.

Installed across the two levels of Samstag Museum, Direct, Directed, Directly draws together
Australian and international artists working across performance, moving image, installation and
sound. The exhibition dives into the gap between what is said and what is heard - ranging from
the theatrical to the philosophical, the works invoke gesture, translation and language to broach
the difficulties of communicating. How do we say what we need to say, and who's listening? Are
we making sense? What's the point in trying?

Communication is a two-way process that can succeed, sometimes, but also fail spectacularly.
Direct, Directed, Directly is an exhibition that believes amid the inherent frustration, futility and
misunderstandings, there is catharsis to be found in the humour and absurdity of our attempts to
connect.

Where Samstag Museum of Art, University of South Australia
When Fri 28 Feb - Fri 30 May, Tue — Sat 10am - 5pm
Tickets FREE

Access (5 |

Image credit: Madison BYCROFT, BtOFP€ or Charles Geneviéve Louis Auguste André Timothée, 2021, single channel 4K video with sound.
Video still courtesy of the artist.

64

TaRy.

-
.
]

[

VISUAL ARTS / AUSTRALIA

The Taken Path

World Premiere / Australian Exclusive

The Taken Path is an open-ended experiment

in observation and embodied experience. ltis a
speculative, durational project that hangs off a
simple, yet poetic, idea: what would we notice if
we walked the same path, once a month over the
course of a year and filmed the journey?

The Carrick Hill estate, nestled in the foothills of
Adelaide, presents a conundrum of the delicate
connections between humans and the greater

environment. Here, pure fantasy and the hard reality

of both ancient and present life are encountered at
once in a microcosm of the wider world.

Artists Catherine Truman and lan Gibbins filmed a
defined path that traverses the natural and altered
landscapes at Carrick Hill, at monthly intervals
over a year. This repeated action reveals profound
shifts of climate and impacts of human industry. If
we keep to the path already taken, what happens
to our powers of observation? If we walk it many
times, does our awareness shift or is it becalmed?
Can we learn anew from this repetition?

Where The Wall Gallery, Carrick Hill When Wed
12 Feb - Sun 16 Mar, Wed - Sun 10am - 4:30pm
Tickets Free with House Museum Admission. $17,
Conc $13, Children (U15) free with accompanying

adult. Access é\ |

An earlier version of this work was created as part of “A Partnership for
Uncertain Times", co-developed by Dr Deirdre Feeney and the Australian
Network for Art and Technology (ANAT), with funding from the University
of South Australia (UniSA) and Arts South Australia. The artists were
supported with special access to the property by Carrick Hill.

VISUAL ARTS / AUSTRALIA

Shared Skin

World Premiere / Australian Exclusive

Shared Skin investigates how we define
relationships and sketches a complex

picture of what a family can be. It combines
new commissions and existing works by
internationally recognised contemporary
artists from First Nations and culturally diverse
backgrounds, giving thought to familial
relationships, interpersonal constellations and
their connection to land, society and histories.

Shared Skin addresses how family is defined
through gender, class, sexuality and the
collision of global identities, cultures and
community experiences.

Curated by Rayleen Forester (Associate
Curator, Adelaide Contemporary Experimental).

Featuring: Atong Atem (AUS), Hana Pera Aoake
(NZ), Jared Flitcroft (NZ), Juanella McKenzie
(AUS), Jumana Manna (GER), Jacob Boehme
(AUS), KTB + The Narungga Family Choir (AUS),
Tuan Andrew Nguyen (USA), Bheniji Ra (AUS),
Steven Rhall (AUS), Marikit Santiago (AUS) and
Jennifer Tee (NL).

Where ACE Gallery, Lion Arts Precinct
When Sat 15 Feb — Sat 12 Apr, Tue — Sat
11am -4pm Tickets FREE Access (5\ |

Image credit: Tuan Andrew Nguyen, The Boat People, 2020.
Single-channel video, 4K, Super 16mm transferred to digital,
colour, 5.1 surround sound, 20 mins. Courtesy of the artist and
James Cohan, New York.

Shared Skin is supported by the South Australian Government
through the Music Development Office.
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War of the Worlds

Arena Theatre Company, D'faces of Youth Arts, Riverland Youth Theatre

By Fleur Kilpatrick
After H.G. Wells

World Premiere

The night before they came, | was watching a
shooting star.

I snapped it. | said it was ‘beautiful’.

I didn’t know | was watching death coming. |
should have known.

This shlit always happens to us.

If they were ever going to come to Earth, of
course it was now

In a groundbreaking collaboration spanning
more than a thousand kilometres of mallee
scrub and desert, country teens bunker down
to survive the War of the Worlds.

Performed simultaneously in three locations
by exceptional local casts, young people
across two states hold tight to their friends,
their noise cancelling headphones and
whatever scraps of news they can get.

Part sci-fi thriller and part love letter to the
resilience of today's teens, experience the
invasion from Whyalla, Barmera or Bendigo;
whichever is closest for you.
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Image credit: Sam Wannan

Where Barmera, Whyalla, Bendigo

See website for details.

When Fri 7 Mar - Sat 15 Mar

See calendar for times.

Duration 1hr 45mins, no interval

Tickets $27, Conc $20, Student $15

Transaction fees apply.
Note Recommended for audiences 12+
Audiences will be moving at one point. All three
locations have different venues with varied
accessibility. Barmera performance will be held
outside.

Contains strong language, sexual references,
references to mental iliness and alien invasion/
apocalypse themes. Utilises theatrical smoke
and haze, sound pressure effects (loud noises)
and pyrotechnics.

Government of South Australia ~ * L Australian Government gg—}—JSNTRY
Arts South Australia TEEAETE" Resional Arts Fund SA
e
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THEATRE / AUSTRALIA

The Giant's Garden

Slingsby

Creative Development

Join Slingsby's journey creating The Giant's
Garden and follow their path to making their most
ambitious project.

Over a span of three years, Slingsby is creating

a new flat-pack theatre to travel the world
sustainably with a triptych of plays under the
banner A Concise Compendium of Wonder.
Adelaide Festival audiences are invited to
experience their second work-in-progress with a
development performance of The Giant’s Garden
(following The Tree of Light in 2024).

Ursula Dubosarsky's reimagining of Oscar Wilde's
The Selfish Giant is set in the mid-1700s. Perpetual
winter descends upon a giant's garden after
playful children are shut out by a massive wall.

The control and ownership of land and nature is
examined, alongside the power of nature through
the seasons. We are reminded of the importance
of play and the value of a child's perspective.

“The world is a better place for having a
company like Slingsby in it.” Aspire Magazine

Where

When

Duration

Tickets

Note

Access

Image credit: Alex Frayne

Slingsby’s Hall of Possibility,
Parkside
Fri 28 Feb — Sat 1 Mar

See calendar for times.

1hr, no interval

$25, Friends $22, Conc $20,

Student $20, Child* $12

*Ages 14 and under
Transaction fees apply.
Schools pricing - see page 68.

Recommended for audiences 8+
Utilises theatrical smoke and
haze and sound pressure effects
(loud noises).

Latecomers will not be admitted.
&
A
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Supported by Slingsby's Commissioning Circle.
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Youth & Education

As an international Festival, Adelaide Festival provides a unique opportunity for students to
experience world-class performances and exhibitions. This allows them to develop as active and
interrogative theatregoers and cultural critics, and consider new perspectives on the world they
live in. It provides a conduit for students and teachers to share creative conversations and critical
debates on important global issues, all stimulated by the exciting companies in the program.

The Festival's equity commitment continues to provide discounted prices for students for the
performances listed below (unless differently indicated). The number of discounted tickets
available will depend on the capacity of each of the performance venues.

$20 per student / $15 per student for Equity (Category 1-4 DfE & CE schools).
Alnnocence $30, The Giant’'s Garden $1 2/$1 0. Transaction fees apply.

Theatre
Complete Works:

War of the Worlds (see page 66)
Riverland Youth Theatre (Barmera)

Table Tob Shak are* 9-12 24 D'faces of Youth Arts (Whyalla)
able To espeare .

P P Arena Theatre (Bendigo)
Krapp's Last Tape* 11-12 10
Trent Dalton’s .
Love Stories 10-12 12 School Bookings

My Cousin Frank* 8-12 28
Hewa Rwanda

For school bookings, please contact
schoolbookings@adelaidefestival.com.au

- Letter to the absent* =iz & To book for The Giant's Garden, contact
*The Giant's Garden® 4-12 67 education@slingsby.net.au

To book for War of the Worlds contact Riverland Youth Theatre
Dance admin@ryt.org.au/ D'faces of Youth Arts admin@dfaces.net /

, . Arena Theatre schools@arenatheatre.com.au
Caida del Cielo
7-12 14
(Fallen from Heaven)* R
One Single Action in an 3-12 45 Teacher Resources
Ocean of Everything Teacher guides for shows indicated + will
*A Quiet Language 8-12 30 provide information and links to ACARA/
Music South Australian Curriculum, SACE and IB.
Daylight Express 7-10 56 They \1I:VI|| be avalllaalble for.d_ownload at.thi
Big Name, No Blanksts 10-12 18 end of January. ease V-ISIt our }Neb3|te or
3 Py more information: adelaidefestival.com.au/
pera & Ballet info/youth-education

Innocence” 10-12 4 ) .

*Please note: For teacher guides for A Quiet Language, please
Talks contact Adrianne at Australian Dance Theatre
Adelaide Writers' Week 3-12 46 (adrianne@adt.org.au) and for The Giant's Garden, contact

THE
BALNAVES
FOUNDATION

Slingsby (education@slingsby.net.au).

Youth & Education Program Partners

Q SA
N\

“&""‘ JAMES & DIANA ) Thynp Reid
RAMSAY ~

FOUNDATION

Thank you to the donors who supported our Youth and Education Program through Adelaide Festival's Benefactor program
and End of Financial Year Campaign.
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Special Events

Adelaide Writers' Week
(see page 46)

Pioneer Women's Memorial Garden
Free. No bookings required.

Adelaide Writers' Week Schools Day

(see page 53)

Pioneer Women's Memorial Garden

e: schoolbookings@adelaidefestival.com.au
Sessions are available for Primary and
Secondary Schools.

$20 per student/ $15 per student for
Equity (Category 1-4 DfE & CE schools).

Media Arts

The Taken Path
(see page 65)
Carrick Hill

t: (08) 7424 7900
$8 per student
Bookings required.

Visual Arts

Radical Textiles (see page 63)

Art Gallery of South Australia
Education resources will be available
at agsa.sa.gov/education/resources-
educators

t: (08) 8207 7033

e: education@artgallery.sa.com.au
$50 / $30 equity per class (up to 30
students).

Shared Skin (see page 65)
ACE Gallery

t:(08) 8211 7505

e: admin@acegallery.art
Free. Bookings required.

Direct, Directed, Directly

(see page 64)

Samstag Museum of Art

t: (08) 8302 0870

e: samstagmuseum@unisa.edu.au
Free. Bookings required.

Funded
Opportunities ‘@

Festival Connect

Festival Connect is our inclusive equity
program for Category 1-4 DfE & CE schools
to cover the cost of transport to a Festival
performance. This initiative is made possible
with the philanthropic support of the James
& Diana Ramsay Foundation.

For expressions of interest, please contact
Julie Orchard:
jorchard@adelaidefestival.com.au

Tix For Next To Nix

With the generous support of The Balnaves
Foundation we are able to provide a limited
number of $5 tickets across a selection

of Festival events for socio-economically
disadvantaged schools. Category 1-4 DfE &
CE schools will be contacted directly by Julie
Orchard.

Workshops for schools

Transport and workshop opportunities
linked to a Festival show for four Category
1-4 DfE & CE schools provided by SA Power
Networks. Schools will be contacted directly
by Julie Orchard.

Masterclasses for tertiary
students/professional artists

Thanks to the generous philanthropic
support of the Thyne Reid Foundation, we
can deliver a program of masterclasses

and hands-on workshops for professional
dancers, actors, musicians and tertiary
students of dance, theatre and music with
world-class artists from the Festival program.

Full schedule available from January on the
Helpmann Academy website:
helpmannacademy.com.au/masterclasses
and The Mill: themilladelaide.com
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Access

At Adelaide Festival, we believe
everyone has the right to have
access to quality arts and
entertainment.

For the dates and times of Auslan
interpreted, Audio Described and
Relaxed performances, please
visit adelaidefestival.com.au or
download our Access Guide.

The Adelaide Festival Access Guide,
including detailed accessibility
information, access prices and more,
is available at
adelaidefestival.com.au/access

The 2025 Festival program is also
available in the following formats:

¢ Online at adelaidefestival.com.au

¢ Viathe 'Accessibility’ button
on the Adelaide Festival
website. The UserWay plugin
can be customised to suit
individual needs and includes
font enlargement capabilities,
a screen reader and options
to adjust contrast, saturation,
cursor size, fonts and spacing

« Via audio versions of every event
(onrequest)

+ Braille (on request)

To request the Access Guide, any

of these additional program types,
further information on our access
performances or for any queries,
please email
access@adelaidefestival.com.au or
call +61 8 8216 4444
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National Relay Service

Contact us through the NRS on
133677 then +61 8 8216 4444
or via relayservice.com.au

The following symbols in the guide and on
the website indicate the accessibility of

each event.

Wheelchair access

Assistive Listening

Auslan Interpreted

Audio Description

Touch Tour

Relaxed Performance

Quiet Space

Sensory Pack Available
Assistance Animals Welcome

High Sensory

Low Sensory

Partly surtitled or includes
dialogue, background music
and/or sounds

Fully surtitled or minimal
dialogue. Some background
music and/or sounds

00000006006

® 0

No music or dialogue

Companion Card

Adelaide Festival is a proud member of the
Companion Card initiative which enables
eligible patrons who require attendant
care support to participate in Adelaide
Festival shows without incurring the cost
of a second ticket for their companion.

@ompanion ®
card

Open House

From world-class theatre to thrilling dance,
incredible music and unmissable opera,
Adelaide Festival is committed to being
equitable and inclusive. We believe that
engaging with the arts can have a deep
and meaningful impact on people's lives.

Our Open House program supports
individuals and charitable organisations
to experience the arts at Adelaide Festival
and aims to make these experiences more
accessible to everyone. The program is
made possible with the generous support
of The Balnaves Foundation.

Tix For Next To Nix

Adelaide Festival is offering limited tickets
across a selection of Festival events at just
$5 each to not-for-profit organisations,
charities, and patrons who have a current
Pension Card or Health Care Card. (Please
note: the Commonwealth Senior Health
and Seniors cards are ineligible).

For more information or to register
interest in Tix For Next To Nix, please visit
adelaidefestival.com.au/open-house

Pay What You Can

Are you a low-income earner? If you have
a current Health Care Card, Pension Card
or full-time student card, you can access
Pay What You Can tickets to a selection of
Adelaide Festival shows. (Please note: the
Commonwealth Senior Health and Seniors
cards are ineligible). Tickets are available
one hour before the performances. Dates
and times will be confirmed on the Festival
website from Fri 24 Jan.

Generously supported by

THE
BALNAVES

L E:
FOUNDATION

Embracing
sustainable
practices
in the arts

Adelaide Festival is a pioneer of
sustainability in the arts. We proudly
secured certification as Australia’s first
carbon-neutral arts festival. To create

a positive collective impact, we invite
you - our valued audience - to help

us to reduce the Festival's ecological
footprint. Here are some easy strategies:

» Guide reuse: After using this guide,
please recycle it, repurpose it as
wrapping or share it as a gift.

* Eco-commute: Opt to walk, bike,
take public transport or coordinate
transportation with other attendees.

*» Waste wise: Use the venue's three-bin
system for proper waste disposal.

* Reusable essentials: Pack a reusable
tote bag, napkin and cutlery. This
eliminates the need for single-use
items and reduces waste.

¢ Mindful consumption: Minimise food
waste by sharing or taking leftovers
back home.

* Leave no trace: Keep the Festival
sites clean by picking up after
yourself. Dispose of rubbish and
recyclables properly, even when not
near designated bins.

» Spread the word: Share your
commitment to sustainability on
social media using #AdIFest and
encourage friends to adopt eco-
friendly practices at Adelaide Festival
and in their daily lives.

mose [\ Acetsice
Airport
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Our Supporters

We gratefully acknowledge our community of generous individuals, foundations and companies who
support our vision for Adelaide Festival and Adelaide Writers' Week. We thank all listed below who have
committed early support for our 2025 Festival, as well as the many donors who have donated gifts of under
$500. Without you, we would not be as bold and brave, or as adventurous in our programming and delivery
of each Festival — year after year. Thank you.
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Diane Myers
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Chris Harford

Samuel Joyce

Dr Robert Waltham
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William JS Boyle CM
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Robyn Cowan
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David McKee AO & Pam McKee
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Kathy Quinton

Janet Rice & David Rice

Andrew Robertson
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Dr Ben Robinson
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Opera Donor Circle

Antoinette Albert

Veronica Aldridge OAM
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Philip Bacon AO
Berg Family Foundation
William JS Boyle CM
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Rob Brookman AM
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Andrew Cameron AM
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Anthony Carroll & Bronny Carroll
lan Dickson AM & Reg Holloway

Susie Dickson
& the late Martin Dickson AM

Colin Dunsford AM
in memory of Lib Dunsford

Neil Hendry & Jean-Claude Niederer
Jennifer Hershon

Robert Kenrick

Amanda & Andrew Love

Joan Lyons

Julianne Maxwell

Tim McFarlane AM
& Caroline McFarlane OAM

David McKee AO & Pam McKee

Pamela McKee
in memory of Peter McKee

Diana McLaurin
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Lee Ross-Solomon
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Professor Jennie Shaw
Fiona Sinclair & Peter King
Susan Thacore
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Alison Beare

The Hon David Bleby SC
& Elizabeth Bleby

Beverley Brown OAM

Gerry Butler & Sue Forrest

Maggie Cash

Vanessa Duscio & Richard Evans AM
Robert & Anne Fletcher

Danny Gilbert

Malcolm Gray KC & Laura Healy
Sam Harvey

Orlo One

Diané Ranck OAM

Lynne Sherwood

Anonymous (1)

Festival

Marea Atkinson

Dorothy Beagley & Roger Beagley
Hannah & Corin Bone

Jan Davis AM & Peter Davis

Paul Henderson & Margaret Pelton
Janet McLachlan

Joanne Morrison

George Morstyn & Rosa Morstyn
Caroline Treloar

Jay Wheeler & Amanda Wheeler
Matthew Winefield & Brian Lew
Adelaide Writers' Week

Norman & Christine James

Ralph Renard

Professor Rick Sarre

The Literati

Rina Auciello

Anna Baillie-Karas & Jason Karas
Judith & lan Bissland

Mark Blumberg

Rob Brookman AM
& Dr Verity Laughton

Dr Natasha Chow
& Dr Robin Nicholson

Dr Natasha Chow,
Dr Sonja Latzel,
Dr Elizabeth Murphy,
& Dr Helen Parry
in memory of Dr Annabelle Mahar

Ross Dillon & Sue Dillon

Kate Duggan & Tom Duggan

Dr Jane Elliott AM

Brigid & Nick Emmett

Dr Noel Grieve & Janet Grieve OAM
Christine Guille & Chris Guille

Sam Harvey

Amanda Hayes

Carol & Mark Hill-Ling

K&S Langley Family

Dr Sonja Latzel

Professor Mark Lawrence

Pam McKee

Sally McMichael

George Morstyn & Rosa Morstyn

Dr James Muecke AM
& Mena Muecke OAM

Nunn Dimos Foundation
Pamela O'Donnell
Maria Panagiotidis

Alison Smallacombe
& David Smallacombe

Chris Waltham
Robina Weir & Glen Weir
Anonymous (1)

Beyond Borders:
Connecting SA
Artists Globally

Anna Baillie-Karas & Jason Karas
James Banman & Carol Banman

William JS Boyle CM
& David Montgomery

Jill Hill & Bob Warner CBE

Nunn Dimos Foundation

Judy & George Potter

Mark Roderick & Kirsty Roderick

Dr Robert Waltham & Chris Waltham

Legacy Giving

Adelaide Festival Legacy Circle
Rob Brookman AM

Mark Roderick & Kirsty Roderick
Robina Weir & Glen Weir

Estates

Graham Brookman
Alison Burrell

Adelaide Festival Sophie & Ben Doyle Novo Wealth Commissioning

Contemporary Brigid & Nick Emmett E?&":J{ﬁ’;%’r‘)’seoi Program Correct at time of print. For updates, please visit adelaidefestival.com.au/support/our-supporters
Diane Hart

Anna Baillie-Karas & Jason Karas  Christopher & AnaKoch ~ Anonymous (1) FWH Foundation To make a donation, please contact our Philanthropy team at +61 (0) 8 8216 4478 or

Rod & Chris Cornish Dr Scott Ma Jane Kift philanthropy@adelaidefestival.com.au

Brenton & Julie Cox Lilian & Govert Mellink
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Staff

ADELAIDE FESTIVAL
CORPORATION BOARD MEMBERS
Tracey Whiting AM (Chair)

Alison Beare

Tony Berg AM

Leesa Chesser

Councillor Mary Couros

Brenton Cox

Stephen Page AO

The Hon Amanda Vanstone AO
Roy Yates (Government Observer)

ADELAIDE FESTIVAL STAFF

Brett Sheehy AO
Artistic Director

Kath M Mainland CBE
Chief Executive

Michelle Tyson Clark
Strategic Advisor
ADELAIDE WRITERS' WEEK

Louise Adler AM
Director

Suzanne Critchley
Program Manager

Katya Fedyk
Program Coordinator
BUSINESS DEVELOPMENT

Hannah Bone
Philanthropy Manager

Alyssa Mason
Sponsorship Manager

Zac Tyler
Sponsorship Manager

Emanuel Auciello
Donor Relations Executive

Sheridan Borgas
Sponsorship & Events Coordinator

Vee McGovern
Philanthropy & Events Coordinator
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CUSTOMER EXPERIENCE

Benita Healy
Head of Customer Experience

Carolina Rojas
CRM & Data Manager

FINANCE &
CORPORATE SERVICES

Karishma Reynolds
Head of Finance & Corporate
Services

Zarina Yusop
Finance & IT Manager

Prue Miels
Administration/Payroll Officer

Anders Bogdanowicz
Sustainability Manager

MARKETING
& COMMUNICATIONS

Michelle Reid
Head of Marketing &
Communications

Kevin van der Zwaag
Marketing Manager

Charlie Pugsley
Marketing Coordinator

Julia McNab
Graphic Designer

Sophie Gardner
Publicist

Petrina Egan
National Publicist

PRODUCTION

Taren Hornhardt
Head of Production

Paige Goodwin
Production Manager

Mark Pennington
Technical Manager

Rohan Yates
Production Logistics Manager

Bruce Bolton
Production Manager — Opera

Paul McCarthy
(PBM Enterprises Pty Limited)
Risk Consultant

PROGRAMMING

Lesley Newton
Head of Programming

Kate Donnelly
Senior Program Manager

Kate Hillgrove
Program Manager

Toby Chadd
Opera & Music Advisor

Kylie King
Producer, Classical Music

Jess Thomas
Program Executive, Opera

Julie Orchard
Youth, Education & Talks Executive

Terri Peake
Logistics Administrator

Anne Wiberg
Special Projects
FESTIVAL ASSOCIATES

David Harrington
Curator — Chamber Landscapes

Wouter Van Ransbeek
International Associate
WITH THANKS TO

Emma Bargery
Rob Brookman AM
Ruth Mackenzie CBE

A city with
music as Its
heartbeat.

cityofadelaide.com.au/

city-of-music

Electric Fields, WOMADelaide 2022

Photo: Saige Prime.

CITY OF

ADELAID=

CITY OF MUSIC

ADELAIDE

adelaidefestival.com.au
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@FESTIVALPLAZA.ADL

FESTIVAL PLAZA ISA LANDMARK SOUTH AUSTRALIAN DESTINATION
—~FOR EVENTS, ENTERTAINMENTARTS, CULTUREAND LIFES‘(LE

FRANKIE THE-EREATIVE

One subscription for all your
breaking local news, sport games and more.

F Theddvertiser
i How younyg Ausstes

sre buying tholr own ©
home soonir

Get aread on| today with The Advertiser
We’re for yorw

Emerging artists,
we see you.

CRICOS 00123M PRV12105

Your creativity strengthens
society in so many ways.
So we’re doing everything
we can to help you step into
the spotlight.

Hundreds of budding young
arts professionals hone their
crafts at the University of
Adelaide every year. In addition
to a world-class education, we
give them priceless real-world
experience, such as exclusive
behind-the-scenes festival
opportunities, masterclasses
with high-profile performers,
and network-building

industry events.

When you step out of here,
the stage is yours.

&)

THE UNIVERSITY
of ADELAIDE

make
histor y.

adelaidefestival.com.au




We are

‘ & The Australian.
We are supporting local talent.
‘ &

THE AUSTRALIAN

For the informed Australian

‘:

' ?ﬁ At every stoge |
— Get MORE out of life
with ECH

@ech

1300 275 324
ech.asn.au

Anywhere you are.

A proud sponsor of Adelaide Festival

adelaidefestival.com.au 79
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ADELAIDE’S FAVOURITE
DISTILLERY TASTING ROOM

DROP BY FOR AWARD WINNING GIN FLIGHTS,
COCKTAILS & TAPAS BEFORE YOUR SHOW.

SHOP OUR
RANGE OF

LOW SUGAR
WINES HERE!

AF

ADELAIDE
FESTIVAL

OFFICIAL N
20256IN PROHIBITION
SPONSOR Esr g ==

22 GILBERT ST, ADL » PROHIBITIONLIQUOR.CO

Where
sustainable
festival
{ourneys
ake flight.

Adelaide Airport welcomes
the global arts community
to South Australia.

Proudly partnering with Adelaide Festival, the first major
arts festival in Australia to be certified carbon neutral.

WORKWEAR

www.sukworkwear.com.au

A

Adel
Airport

adelaidefestival.com.au
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Preferred Hotels

z ':l"l!!i:if‘m

ADELAIDE'S FESTIVAL HOTEL HOTEL
Discover the unique mix of history and modern style at I N D I G 0

Hotel Indigo Adelaide Markets, with 10% off your stay and

pre-theatre dining for the perfect night before your show. sk dslbuss

ADELAIDE MARKETS
23-29 Market Street, Adelaide | adelaide.hotelindigo.com

Sofitel Adelaide is more than a \uxury hotel,
it is a haven of pure elegance in the heart of the city.

Book your stay at www.sofiteladelaide.com.au

SOFLTEL @ memBER ofF Al

Tickets sorted? N

Whether you are a guest fro
festival season, here are our
close proximity to Festival ven

9

INTERCONTINENTAL

ADELAIDE

PROUD PARTNER OF ADELAIDE FESTIVAL

STAY JUST MINUTES AWAY

Located in the heart of the city,
InterContinental Adelaide provides
premium accommodation on the banks of
the River Torrens with easy access to the

Adelaide Festival Centre and surrounds.

WORLD CLASS DINING

Experience exceptional dining at our award-
winning restaurants and in room dining.
Discover authentic Japanese Teppanyaki
experience at Shiki, and enjoy pre-event
drinks at the Atrium Lounge, overlooking

the River Torrens.

ENJOY 10% OFF!

Make the most of your Adelaide Festival
experience by booking through the QR
code for 10% off our best flexible rate!

For any queries, please contact our reservations team on (08) 8238 2400 or via email at reservations.adelaide@ihg.com



FOUNDATION
ADELAIDEAF
FESTIVAL

Sustaining
a Cultural Icon

Philanthropic giving is a lifeline that underpins our
artistic endeavour and plays a significant role in

realising the ambition and vision of Adelaide Festival.

Foundation Adelaide Festival is a registered
charity that supports Adelaide Festival to be
recognised nationally and internationally as one
of the world's greatest multi-arts festivals. We

champion the Festival's values of Bravery / Courage,

Responsibility, Inclusivity, Creativity, Trust and
Celebration.

All gifts help to make Adelaide Festival
and Adelaide Writers' Week possible.

For more information please contact our
Philanthropy team at +61 (0) 8 8216 4478 or
philanthropy@adelaidefestival.com.au

Foundation Adelaide Festival

You Can Leave
a Legacy

Help secure Adelaide Festival for the next
generation of artists and audiences by
leaving a legacy gift in your will.

By leaving a bequest to Adelaide Festival,
through Foundation Adelaide Festival, you
contribute to future artists, performances
and audiences.

We welcome you to start a conversation
with us about how you can pass on your
love of the Adelaide Festival, in perpetuity.

Foundation Adelaide Festival Board

Anna Baillie-Karas  Brigid Emmett
(Chair) Chris Harford

Richard Beasley Tracey Whiting AM
Tony Berg AM

William JS Boyle CM

Foundation Adelaide Festival Public Ancillary Fund is endorsed as a deductible gift recipient under Subdivision 30-BA of the Income
Tax Assessment Act 1997, registered with the Australian Charities and Not-for-profits Commission. Donations of $2.00 or more are tax-

deductible. ABN 14 121 258 081
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Thank you to our partners

CITY OF

‘. Adelaide o
Economic : .

‘I Development °
Agency

Government
of South Australia

ADELAIDE

Major Partners

The Advertiser
THE UNIVERSITY Sunday Mail
o ADELAIDE WereforW

N @ech

Y 28 o

Presenting Partners

o
Airport

PROMISIION %’},ﬁ@d SUK

THE AUSTRALIAN*

Partners

WORKWEAR

Gl?alllr%lian

RM INTERCONTINENTAL

ADELAIDE

-
PRINT
SOLUTIONS

Supporting Partners

ESTD. 2014

THE
BALNAVES

FOUNDATION

CW WINES visualcom.  @WIRELES:
HOTEL * *
GREEN hief 1]
woico  affiibe MG @raden
Philanthropy Partners
BERG FAMILY B saues s oiann GIRGENSOHN S
FOUNDATION ) RAMSAY FOUNDATION roo Y

&%} Thyne Reid %%ﬁsz &ﬂ |

SIDNEY MYER FUND

FOUNDATION
ADELAIDE
FESTIVAL

Arts Industry Partners: Adelaide Chamber Singers, Adelaide Contemporary Experimental, Adelaide Festival Centre, Arts Projects Australia, Art Gallery
of South Australia, Australian String Quartet, Adelaide Symphony Orchestra, Australian Dance Theatre, Carrick Hill, Country Arts SA, GWB Entertainment,
Musica Viva Australia, Samstag Museum of Art, Slingsby, State Opera of South Australia, UKARIA Cultural Centre, Vitalstatistix, WOMADelaide Foundation

To discuss how your organisation can partner with the Adelaide Festival, please contact our Business Development team on

+61 (08) 8216 4444 or hello@adelaidefestival.com.au
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o AC Arts

Light Square

o ACE Gallery

Lion Arts Precinct,
North Terrace

e Adelaide Festival Centre

Festival Drive

— Dunstan Playhouse
— Festival Theatre

— Space Theatre

— Festival Plaza

Adelaide Town Hall
128 King William Street

e Art Gallery of South Australia

North Terrace

e Botanic Park / Tainmuntilla

Plane Tree Drive

Elder Park
King William Road

Grainger Studio
91 Hindley Street

Her Majesty’s Theatre
58 Grote Street

Pioneer Women's Memorial Garden
King William Road

© 6 606 0

Samstag Museum of Art

Hawke Building, City West Campus,
University of South Australia,

North Terrace

The Drill Hall
Torrens Parade Grounds

The Queens Theatre
Playhouse Ln & Gilles Arcade

Elder Hall
The University of Adelaide

UPark Locations

@ 8 @ 0

Adelaide Festival
would like to
acknowledge the
Kaurna people,
Peramangk people,
Ngarrindjeri people,
Barngarla people,
Wadawurrung
people, Dja Dja
Wurrung and the
Taungurung Peoples
of the Kulin Nation
as the traditional
owners of the lands
where our events
are held and respect
their continuing
connection with
their country.

OFF MAP VENUES

Adelaide
Entertainment
Centre Theatre

98 Port Rd, Hindmarsh

Odeon Theatre
57A Queen Street,
Norwood

Slingsby's Hall

of Possibility

Rear Hall,

96 Glen Osmond Road,
Parkside

UKARIA Cultural
Centre

119 Williams Road,
Mount Barker Summit

Vitalstatistix
Waterside Workers Hall,
11 Nile Street,

Port Adelaide,
Yartapuulti

The Wall Gallery,
Carrick Hill
46 Carrick Hill Dr,
Springfield

Barmera, Whyalla,
Bendigo

Festival
Planner

We put a lot of time into building the Adelaide
Festival schedule to make sure you can make it
to as many events as possible. You might notice
that performance start times vary for many
events, enabling you to fit more into your Festival
season. This planner is your guide to the 2025
Adelaide Festival and we want you to see it all.

ADELAIDE

FESTIVAL

28 Feb - 16 Mar 2025

Australia’'s
International

17 DAYS

65 EVENTS

11 WORLD PREMIERES

9 AUSTRALIAN PREMIERES

15 AUSTRALIAN EXCLUSIVES

|
Online adelaidefestival.com.au
I Phone Adelaide Festival 1300 393 404 or

Ticketek 131 246

FRIENDS

If you love to be firstin line for
the world's best theatre, dance,
music, visual arts, literature and
more, you'll love being a Friend of
the Adelaide Festival. Exclusive
benefits include 15% discount
on adult ticket prices to select
Adelaide Festival performances,
phone booking service through
Adelaide Festival (1300 393
404), access to the best seats
in the house during the priority
seating period, email updates
with exclusive news, offers and
giveaways all year round, and
option to exchange tickets to
another performance of the
same event*.

A Friends membership costs
$195 and is valid until 30 June
2025. Visit adelaidefestival.com.
au/friends to find out more.
*Terms and conditions apply.

ACCESS TICKETS

Please call 1300 393 404 to
discuss access requirements at
Adelaide Festival venues. Further
information, including purchasing
access tickets online, can be
found at
adelaidefestival.com.au/access

PAY WHAT YOU CAN

Thanks to the support of
Philanthropic Partner The
Balnaves Foundation, Pay

What You Can tickets are made
available for low income earners
who cannot otherwise afford to
attend a performance. See page
71 for more information.

DISCOUNTS AND PACKAGES

Concession

« Pensioner Concession Card
holders

« Health Care Card holders (note
the Commonwealth Senior
Health and Seniors cards are
ineligible)

« MEAA/Actors’ Equity members

Proof of concession eligibility
may be required upon entry to
the venue.

Full-Time Students & Under 30
Purchase discounted tickets to
most Adelaide Festival events

if you're a full-time student OR
you're aged under 30. Tickets are
limited. Proof of eligibility may be
required upon entry to the venue.

RAA Rewards

RAA members save on selected
performances. Visit raa.com.au/
adelaide-festival-2025

School & Group Bookings
Book a group of 6+ and save
15% per ticket, booking directly
online. For schools tickets and
bookings, see page 68.

THE FINE PRINT

Adelaide Festival events may still
be subject to changing COVID-19
health and safety guidelines.

All attendees must be willing to
comply with Government and
venue-imposed health directives
in place at the time of the event.
For further information on
COVID-19 conditions including
our flexible ticketing policy,
please visit adelaidefestival.com.
au/about/terms-conditions

Ticket Prices

Adelaide Festival reserves the
right to change ticket prices,
seating arrangements and
audience capacity, at any time
and without notice.

Fees & Charges

Ticket prices listed are inclusive
of all ticketing fees and charges,
however transaction fees will
apply to most purchases. See
website for details.

Ticket Resale

Only purchase tickets online
through links on the official
Adelaide Festival website
(adelaidefestival.com.au). Tickets
that are purchased through
unauthorised resellers such as
(but not limited to); Viagogo,
Ticketmaster Resale, eBay,
Gumtree and StubHub, may be
fraudulent and entry to the venue
is not guaranteed. Adelaide
Festival is not responsible for
honouring or refunding tickets
purchased from unauthorised
agents or resellers.

Refunds and Exchanges
Tickets are sold in line with

Live Performance Australia
guidelines (liveperformance.
com.au). Patrons are not entitled
to an exchange or refund due to
change of mind or circumstance.
Adelaide Festival will offer

a refund if the performance

is cancelled, rescheduled or
significantly relocated. Friends
are permitted to exchange
tickets to another performance
of the same event, subject to
terms and conditions. Visit
adelaidefestival.com.au/booking
for more information.

Performance Restrictions
Latecomers may not be admitted.
Please see individual event pages
at adelaidefestival.com.au. The
use of cameras, mobile phones
and recording devices is strictly
prohibited and will result in
removal from the venue without
refund.

Show Warnings

Adelaide Festival takes great
effort to provide information to
audiences regarding potentially
sensitive subject matters and
the use of special effects
(theatrical smoke, strobe lighting
etc.). Please be advised that

at the time of publishing the
guide, Adelaide Festival may not
be aware of all specific show
warnings. See website for the
most up-to-date information.

The information in this guide is
correct at time of printing
(Oct 2024).

For full terms and conditions of
sale, please visit adelaidefestival.
com.au. Please note Adelaide
Festival is required to sell tickets
via other ticketing agents at
certain venues, including but not
limited to; Ticketek, Ticketmaster
and Moshtix. Please note these
ticketing agents may have
separate terms and conditions
of sale which patrons should
familiarise themselves with
before consenting to the
purchase.
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Festival
Planner

OPERA

THEATRE &
MUSIC THEATRE

MuUsIC

DANCE & DANCE
THEATRE

EXHIBITIONS

ADELAIDE
WRITERS' WEEK

FESTIVAL CLUB

£ FREE

*Event season begins prior

to Wed 26 Feb.

Visit website for full details.

The information in

this planner is correct

at time of printing
(October 2024). Visit

adelaidefestival.com.au
for updates and further

information.

{ WED 26 FEB : THU 27 FEB FRI 28 FEB SAT 1 MAR SUN 2 MAR MON 3 MAR TUE 4 MAR WED 5 MAR THU 6 MAR FRI 7 MAR SAT 8 MAR SUN 9 MAR MON 10 MAR TUE 11 MAR WED 12 MAR THU 13 MAR FRI14MAR SAT 15 MAR SUN 16 MAR
: CLUB AMOUR
INNOCENCE INNOCENCE INNOCENCE INNOCENCE : CLUB AMOUR 6:30pm & 8:10pm : CLUB AMOUR 6:30pm & 8:10pm 20m & 3:40pm
FESTIVAL THEATRE ¥ X » 3 1 P :40p|
w 7:30pm 5:30pm 7:30pm 6pm 1 Fpoooct 1 200000 Aoo0ox
E : CAFE MULLER 8:10pm : CAFE MULLER 8:10pm CAFE MULLER 3:40pm
g E KRAPP'S LAST TAPE KRAPP'S LAST TAPE : TRENT DALTON'S LOVE STORIES
Z O i DUNSTAN PLAYHOUSE : : : : : : :
d :tl 7:30pm (Preview) : 7:30pm : 2pm & 7:30pm 2pm 7:30pm : 12pm & 7:30pm 7:30pm 2pm & 7:30pm 7:30pm (Preview) : 11am & 7:30pm : 7:30pm :2pm & 7:30pm : 1pm
: 2 2 ...................................... R SOMETHIN;E TERRIBLE IS GOIN(‘; 1O HAPPEN T L T T T T R T T T e WORKS‘- ............................ H H H :
: = . : :
i " @ |SPACETHEATRE . . . . MY COUSIN FRANK 6pm TABLE TOP SHAKESPEARE : COMPLETE WORKS: TABLE TOP SHAKESPEARE
™ 9pm : 7pm & 9:30pm i 7pm : 5pm & 9pm : 5pm & 8pm : : Visit our website for perf. schedule : P
FESTIVAL PLAZA FESTIVAL CLUB: THE COURTYARD 5pm - Late FESTIVAL CLUB: THE COURTYARD 5pm - Late FESTIVAL CLUB: THE COURTYARD 5pm - Late
......................................................................... CAIDA DEL CIELG (FALLEN FROM HEAVEN) : ¥ i powER E BIG NAME NO BLANKETS 3
HER MAJESTY'S THEATRE : CAMILLE O'SULLIVAN LOVELETTER iSINGSDYLAN  :SORAN .~ : :
8pm 7pm : 8pm pm { 7pm pm 8pm : 7pm : 2pm
iMASS T
LDER PARK MOVEMENT 7pm
................................................................................................................................................. BRiDeES SOUNDWORLDS
1 : 11:30am : 11:30am i Festival Friends receive access to 1 :
: ESSENCE : C.ONTINENTS : FF)R THE FUTURE priority seating and a 15% discount TRIFONOV & GOERNE: :
KARIA CULTURAL CENTRE 7:30 2:30pm 2:30pm : 3 . A 8 3 : DIE SCHONE
:30pm :  onAF tickets”. Become a Friend at 1 { MULLERIN 2:30pm
DREAM 1 . . . : ] P
'é'pRr'T? DA KALI COLLECTORS adelaidefestival.com.au/friends :
........................................................................................................................................................................................................................................................... 530pm. ~Terms and conditions apply. Harreerereresreseresesesesssesess Seueaeneseseseneasesesetesenens
ONE SINGLE ACTION IN AN OCEAN OF EVERYTHING 1 3
5pm : 1pm & 5pm 6pm
A QUIET LANGUAGE
: 1:30pm & 7:30pm 11:30am & 7:30pm : 7:30pm 1:30pm
SANCTUARY SANCTUARY :
SERIES - ECHOES : SERIES - ECHOES :
1pm 10am :
THE BOOK
THIEF - 20TH
IS ANNIVERSARY
JESS WHAT'S THE 11am ALIVING
NYILAMUM - TRIFONOV &
THE AWW GREAT : HITCHCOCK & PROBLEM? iiiiiiiiiiiiiinnenns NATIONAL DIALOGUES IN ’ "
ADELAIDE TOWN HALL SONGCYCLES & pppaTE7:30pm  : PENNY QUARTET | 3:30pm TREASURE: TIM SOUND 7:30pm A O sCe - COERNESIVAN
7:30pm 7:30pm  dreeesesessesserseseieceee WINTON 7pm SONGS 7:30pm
) SIR SIMON WHY WORDS
SCHAMA ON MATTER 7:30pm
ANTISEMITISM
7:30pm
*HEDWIG AND THE ANGRY INCH : *HEDWIG AND THE ANGRY INCH *HEDWIG AND THE ANGRY INCH
THE QUEENS THEATRE . :
.......................................... IR PR TS

ENSEMBLE
LUMEN:
TOWARDS THE
LIGHT 12:30pm

{ ELDER HALL

: AFFINITY | BE : JENNY

{ QUARTET: : HARRINGTON'S . CARLSTEDT:

i SHOSTAKOVICH : "Nati ol o § FROM THE BLISS
i AND BEETHOVEN 7> =0 : OF SONG AND

: 12:30pm g U2 : LYRE 12:30pm

THE GIANT'S GARDEN
LINGSBY'’S HALL OF POSSIBILITY ]
5:30pm 11:30am & 5:30pm
ADELAIDE BREAKFAST WITH PAPERS 8am¥_ ¢
PIONEER WOMEN'S MEMORIAL GARDEN PURIRERSWEER
{SCHOOLSDAY  : ADELAIDE WRITERS' WEEK
: 10am - 2:30pm 9:30am - 6pm
THE BOOK AMERICA T G Ny | INSIDERSWITH |
THE DRILL HALL - TORRENS PARADE GROUND NERD'S QUIZOF : pMERICA: i WITH ANTH DAVID SPEERS
QUIZZES 7pm 6:15pm 6:15pm

{ ROBERT
: DESSAIX: MUSIC
: IN MY LIFE AND

: WORK 12:30pm

{ ADELAIDE { ADELAIDE

NICOLAS NAM: A i SYMPHONY { SYMPHONY
ALTSTAEDT : VIENNESE ; * up : ORCHESTRA: i ORCHESTRA:
PLAYSBACH  : MATINEE i BEETHOVENAND : | |GHT-SONG:  : LIGHT-SONG:
12:30pm 2:30pm i CONCERT 1 { CONCERT 2

: $12:30pm : 7:30pm
seisEEs
10:30am & 5:30pm 6pm 11am & 5pm 4pm

WAR OF THE WORLDS

7pm

WAR OF THE WORLDS

11am

: 7pm

*RADICAL TEXTILES 10am - 5pm

: 10am-5pm

: DIRECT, DIRECTED, DIRECTLY

*SHARED SKIN 11am - 4pm?_ ¢

CARRICK HIL *THE TAKEN PATH 10am - 4:30pm

DIRECT, DIRECTED, DIRECTLY 10am - 5pm i\}

SHARED SKIN 11am-4pm?_&

DIRECT, DIRECTED, DIRECTLY 10am - 5pm {}

SHARED SKIN 11am-4pmZ_&
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